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The Arnot Art Gallery of Elmira, N. Y., Enriches Its Collection with Paintings by Reynolds and Stuart 


“PORTRAIT OF MISS HANNAH VINCENT” By SIR JOSHUA REYNOLDS, P.R.A. “PORTRAIT OF A GENTLEMAN” By GILBERT STUART 
Courtesy of the Arnot Art Gallery Courtesy of the Arnot Art Gallery 


Paintings by Sir Joshua Reynolds| 
and Gilbert Stuart have just been| 
added to the permanent collection of| 
the Arnot Art Gallery, Elmira, N. Y.| 
The works were acquired through the} 
Fearon Galleries of New York City. | 
The price was said to be $100,000. 

The “Portrait of Miss Hannah Vin-| 
cent,’ a canvas 50x40 inches, is one of 
the finest examples of Reynolds which 
has ever been brought to this coun-| 
try. It was formerly in the collec-| 
tion of Lady Gresley. In Graves and| 
Cronin’s standard work on the famous| 
portraitist is a full-page reproduction | 
of the picture. 

The “Portrait of a Gentleman” by 
Gilbert Stuart is one of the most en- 
gaging works of the great American 
artist. It is one of the series which 
Stuart painted for the Boydell Gal-| 
lery in London between the years 1785 | 
and 1790. A critic has said that in| 
coloring and freedom of execution and| 
the dignity of the sitter the work is| 
superior to the rest of the group. 

The Arnot Gallery, which was in-| 
corporated in 1911, has a good collec-| 
tion of Dutch, French and Flemish| 
Paintings, but has not heretofore pos-| 
sessed many works by the master| 
painters of the XVIIIth century Brit | 
ish school, nor those of the early 
American school. Rubens, Van Dyck, 
Murillo, Velasquez, Géréme, Courbet, 
Hobbema, Millet, and most of the| 
Painters of the Barbizon group oat 
among the artists represented in the 
gallery, which was founded by the| 
bequest of Matthias H. Arnot. 

While there is no work by Corot, | 
the Barbizon school’s other shining} 
lights are well exemplified by Diaz,| 
Daubigny, Rousseau and Millet. Other 
French painters besides those men- 
tioned who are represented include| 
r'royon, Breton, Van Marcke, Jacque, | 
Meissonier, Benjamin-Constant, Vi- 
bert and Claude Lorrain. The Flem- 
ish painters include Jan Mabuse Gos- 
Sart, David Teniers the Younger, and 
Breughel. 

Other famous names to be seen on 
Pictures in the gallery are Schrever, 
Jacob yan Ruisdael, Van der Velde 
the Younger, and Sanchez-Perrier. 
Phere are altogether seventy-five 
Paintings of the Flemish, Dutch, Ger | 
man and French schools. Frederick} 
Collin is president and Mrs, Jeanette 
Murdoch Diven director of the oe 
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The Famous “Home of the Heron” by Inness is a Feature of His Centennial Exhibition 


“THE HOME OF THE HERON,” 
1891 By GEORGE INNESS 
Courtesy of the Macbeth Galleries 
This important example, the property of Mr, 
Victor Harris, is in the Centennial Loan Ex- 
hibition commemorating the 100th anniversary 
of Inness’ birth, on view until Feb. 9 at the 
Mache h Galleries. This picture was first 
exhibited by Macbeth’s in April, 1894, when 
Inness was still alive, 


'MANSHIP IS BOTH 


| CLASSIC AND MODERN 


Sculpture Shown by the American 
Artist Who Lives Abroad Ranges 
from the Neo-Attic to Realistic 


A notable collection of Paul Man- 
ship’s recent work is on view at the 
galleries of Scott & Fowles. This Amer- 
ican sculptor has maintained a studio in 
Paris for-the past three years and has 
been active there and in London with 
portrait commission and figure pieces, 
many of which are now being shown 
for the first time in America. 

Here are portraits in marble, bronze, 
and terra cotta, and figure compositions 
in bronze and marble, revealing his tal- 
ents in the various avenues which he 
has elected to follow. Thus the lovely, 
spirited Diana with her floating dra- 
peries and fleet-footed hound of earlier 
memory is partnered for the first time 
by the new “Acteon” with his more 
ferocious beasts, a fine manifestation of 
Mr. Manship’s neo-Attic style; then 
there is the lovely portrait bust in purest 
white marble of the Marchioness of 
| Cholmondeley, the most recent of his 
| efforts and perhaps the finest, which 
sums up his gift for portraiture in this 
almost styleless, timeless phase of his 
art: also there are a group of heads in 
terra cotta which strike a new John- 
| esque note; and lastly there is the small 
|“Europa”—brOnze touched with gold— 
| which more or less sums up his sculp- 
| turesque tendencies. 

The head of Lady Cholmondeley is an 
achievement which easily ranks with his 
famous Rockefeller bust. Hardly less 
appealing is the marble presentment of 
| Miss M. Carey Thomas, dean and prest- 
dent of Bryn Mawr, a sympathetic and 
searching study of a noble woman. 

The portrait of John Barrymore, done 
some time ago, but never before exhib- 





i (ESTABLISKED 1760) ing. All the same, this marble mirrors} struggling to interpret. tastes of today. A Copley portrait|| “* '¢ ae ay Ry vt ene 

i} the man with remarkable fidelity, with} The pictures are small in size—no| shows a Captain Churchill leaning a te 

the emphasis perhaps on the Barrymore| doubt the American Primitives who| against his steed in some bosky dell, Pictures, Drawings & Engravings 
of the drawing room rather than on the] first made a pictorial record of the} very romantic and decorative alto- 30, St ’s St.. Lond S.W 
artist. Myron T. Herrick, the American| “great open spaces” would consider| gether. A handsome Albert Cuyp » St. James's St., London, S.W. 1 
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ited, is another searching study, perhaps 
more concerned with detail than the later 
heads and for that reason less interest- 


Ambassador to France, is seen in a re- 
markably successful terra-cotta bust, a 
new material which Mr. Manship ap- 
parently finds very much to his Itking. 
There is also an excellent likeness of 
Frederick Keppell. 

The portraits of children are a notable 
feature of the exhibition, with perhaps 
his own daughter, Elizabeth, done half 
length in a soft coffee-colored marble, 
striking the most significant note. Here 
is something of the modern, Augustus 
John feeling for form and contour 
which is to be noted in many of these 
recent works. She holds her doll up- 
side down, or rather what is to be seen 
of it, and is altogether a most delight- 
ful little creature. 

A white marble bust of young Cam- 
eron Bradley is another lovely vision of 
childhood, as is the bust of a little boy 
who determinedly clutches a ring in his 
chubby hands, looking for all the world 
like one of Mino da Fiesole’s little fel- 
lows. There are several stylistic heads 
of young people in the soft baked earth 
the sculptor now affects, one in particu- 
lar half hidden under a hat; and there 
is also a large bronze figure of a girl 
holding arrows in one hand as she leans 
against a large dog beside her. There 
is something very large and powerful in 
this deep-toned bronze, and it jis re- 
lieved with gold here and there to great 
advantage. 

A large white marble Venus Anadyo- 
mene, who kneels crouchingly as she 
wrings her wet tresses, is one of the 
commanding accomplishments of these 
recent years, although it proclaims the 


artist in simplest, subtlest mood and be To - aller; Decorative paintings, portraits and 
manner. Not so his small bronze “Eu- At the Jacques Seligmann Galleries, water colors by Johanna K. W. Hailman 


ropa,” which appears after many years 
of continuous contemplation on the sub- 
ject. It is a massively, sumptuously felt- 
out piece, and here again the gold 
wrought upon it adds greatly to the ac- 
centing and enriching of this splendid 
bronze. : 

A large sun dial—shown only in plas- 
ter and thereby lacking much in viril- 
ity—is another interesting phase of his 
invention and applied design, and there 
are plaster studies for his Adam and 
Eve, besides two lovely reclining bronze 
nudes, one very “liney” in his neo-classic 
style and the other rather closely fash- 
ioned and squat in the Johnesque man- 
ner. It is in every way a representative 
show and an indication of the Manship 
that is still working in his older man- 


are undoubtedly among the finest that 
have recently come out of that area 
which so many artists are at present 


them totally inadequate to do justice 
to so majestic a subject. Mr. Sloan, 
however, rejoices in the ability to cre- 
ate space and distance on whatever 
scale he employs. In these finely 
chiseled mountains and cafions, these 
beautifully defined areas of sage brush, 
trees, or rounded indentations of des- 
ert sand, Sloan has taken a step a 
long way forward in the expression 
of fulness of form. 

Among other pictures “Italian Pro- 
cession, New York City,” is one of 
the most beautiful in color, with its 
blue arches, its white figures bearing 
candles, its banners merging into 
mauve and rose, and all this rising 
harmoniously out of the grays and 
blues of one of our mercantile cafions. 
“Galvan Tent Show” also kas color 
passages of rich beauty which set a 
group of side-show performers in a 
glitter of light above the dark crowd. 

Among the figures there is “Bertha 
in Pink,” a little girl in pink dress and 
stockings sitting on a Victorian sofa, 
a picture which presents a color ar- 
rangement of unusual interest. “Yo- 
land in Gray Tippet,” among the older 
paintings, is one which the lovely 
archness of the face makes delightful. 
“Chinese Restaurant,” “West Wash- 
ington Square,” “Green Plaza, Santa 
Fe,” “Sunday Paper on the Roof,” and 
“Savings Bank” give the exhibition a 
completeness in range which makes it 
worthy of representing, so far as his 
paintings are concerned, the “com- 
plete John Sloan.” 


The Horse in Art 


under the auspices of Mrs. Marie Ster- 
ner, an exhibition entirely devoted to 
the glorification of the horse is under 
way. The paintings and bronzes are 
all fine examples of this particular 
field of art, from the purely pictorial 
and poetic to the completely literal. 

Thus the charming, atmospheric 
pastel of race horses by Degas and 
the smartly done studies of famous 
English prize winners by J. F. Her- 
ring are shown alongside each other. 
The Degas study is one of his love- 
liest notations of the world of horses 
wherein he so delighted to wander, 
pad and crayon in hand. The Her- 
ring portraits are indeed remarkable 
documents of the paddock, and one in 
particular is invested with painter’s 
qualities of a high order. 


in thick clusters. 
piece of tonality and sufficiently naive 
to be appealing to the sophisticated 


shows a dappled gray horse with mas- 
ter and attendants alongside, a can- 
vas of fine, rich tone and color. 
A large landscape composition by 
George 
hunting 
storm a white horse and hooded rider 
make their way past a clump of trees 
where 
The sense of wind and rain is admir- 
ably carried out and 
touch is well in evidence. 
Brown is seen in a number of hunting 
scenes where the racy, horsy note 
comes clear. 
An important part of the exhibition 
is the sculpture, which runs from an 
abstractly designed fire-screen 
Hunt Diederich to concretely realistic 
pieces by A. L. Barye and F. G. R. 
Roth. Herbert Hazeltine’s “Les Reve- 
nants” is seen again here, a remarkable 
representation of war-worn horses in 
double file. 
“Victory” horse is also here, with its 
upspringing wreath and sentiment. 
Two Roth equestrian bronzes, some 
fine horses by Solon Borglum, the 
elaborate Barye “Horse and Lion,” 
and two other bronzes from the hand 
of Hunt Diederich make a good en- 
semble. 
and rider, done with all his brilliant 
punctuation and design, is perhaps the 
handsomest number in this section of 
the exhibition, and shows his mastery 
of decorative pattern superimposed on 
vivacious, virile forms. F 


are shown at the John Levy Galleries 
until Feb. 7. Sunshine and flowers dom- 
inate the exhibition, for many of the 
subjects are from Nassau and Palm 
Beach. 

The big “Garden Table” with its al- 





It is a handsome 
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Morland faces the Sartorius 
scene. Under a_ lashing 


several figures are huddled. 
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Mr. Diederich’s large horse 
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A large panel of a hunt in full cry 
by J..F. Sartorius, a late XVIIIth 
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John Sloan’s exhibition, one of the 
best of the current shows, is to be 
seen at the Kraushaar Galleries until 
Feb. 8. Four of his latest landscapes 
from New Mexico are not only the 
best he has done in the West, but 









































subjects, has the place of honor on 
the north wall. Across the rolling 
countryside the horses are madly pur- 
suing the hounds, who are so thickly 
strewn through the deep, dark grass 
that they resemble large field daisies 
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most heroic-dimensioned flowers rather 
strains a point so far as size goes, but 
the smaller “Vase of Tulips” is delight- 
ful. “My Room at NA&ssau” is an in- 
terior in which the air and sunshine of 
outdoors enters copiously and _ the 
streaming hair of the only occupant sug- 
gests the movement of air through the 
open door. 

Among the portraits there is a pre- 
sentment of Mrs. Erl C. G. Gould which 
is charming in color, showing her in 
sapphire blue velvet against a_ rose 
ground. The profile of Mrs. Edward J. 
House is very sensitively expressed. For 
color and skill of arrangement a por- 
trait of an old colored woman with a 
basket of grapefruit, “Ophelia of Nas- 
sau,” is one of the best pictures. The 
background of blue and green is most 
stimulating. 

The water colors include one of pop- 
pies on a dark background which sug- 
gests the radiance which their fragile 
substance always seems to emanate. 
There are also some New York sub- 
jects from North River and the Pali- 
sades which are given to misty twilight 
harmonies that are a foil to the pictures 
of the brilliant South. —H. C. 


Prizes at Salmagundi Club 


Each year an auction sale of small 
paintings by members of the Salma- 
gundi Club is held for the benefit of 
the club’s maintenance fund. Nearly 
200 of these small panels are now on 
public view at the club’s gallery at 47 
Fifth Ave. each afternoon prior to the 
sale, which will be held on the eve- 
nings of Feb. 4, 5 and 6. 

A wide range of style and subject 
is to be found in these little studies, 
which in many cases come from the 
studios of distinguished artists who 
are not averse to sharing the vicissi- 
tudes of the auction block with the 
next comer. Some of the names on 
the catalogue are Arthur E. Powell, 
John E. Costigan, Frederick J. Waugh, 
W. Glenn Hunter, Franklin De Ha- 
ven, F. Tenney Johnson, John Noble, 
Edward H. Potthast, Ernest D. Roth, 
Hobart Nichols, G. Glenn Newell, 
Charles S. Chapman, Francis S. Dixon, 
and W. Granville Smith. 

The prize of $150 given by Frank 

Thompson for the best picture 
was awarded Mr. Nichols’ “Winter,” 
and the two club prizes of $100 each 
went to Mr. Smith for his “Boat 
Landing” and to Mr. Chapman for his 
“Young Man and Maiden.” 

Thousands of these little pictures, 
often little masterpieces, have thus 
been acquired during the past years 
by discriminating collectors for sums 
which are in no way commensurate 


with the value received. —R. F. 
Naval Prints at Butler’s 
The curious artistic survivals of 


Other days are becoming daily more 
popular with collectors and decora- 
tors, and the exhibition of old naval 
Prints at the Butler Galleries in East 
S7th St. is one of the already numer- 
Ous opportunities of the season to see 





how our forbears looked out 


the passing show. 

Many of these trophies and souve- 
nirs are notable only as curios, and 
as such are valuable in a decorative 
sense. But in many cases these early 
prints embody really remarkable pic- 
torial feeling on the artist’s part, as 
is to be seen in the large English 
print of two old vessels, the Vivid 
and the Waterwitch, pictured “off Or- 
fordness” making their way skittiskly 
through a crowded waterway. These 
quaint craft, combining sail and stack, 
are set forth with great skill, the ele- 
ments of sea and sky being caught 
with a fine sense of tender modula- 
tion and sharp accent. 

There are many famous ships here, 
ships of various types and from vari- 
ous ports. The well-known Westward 
Ho and the Flying Cloud are shown 
in a pair of prints, and other notable 
craft and incidents in naval history. 
“The Glorious Victory Obtained by 
Lord Nelson Over the Combined 
French and Spanish Fleets” and the 
commencement of the same engage- 
ment are seen in a pair of prints. 
There are also a few views of old 
New York, quaint panoramic glimpses 
of old Broadway and adjacent streets 
and monuments. —R. F. 


The New Alexander Brook 


The recent paintings by Alexander 
Brook at the Daniel Gallery serve as a 
very definite line of demarcation be- 
tween his past and present style. 

He has by no means repudiated the 
past, but he has stepped out with a con- 
fident stride into a finer way of painting. 

The still-life, figures and landscape in 
the present exhibition are particularly a 
joy for their vital color, which displays 
a range in quality from sumptuous mag- 
nificence to sensitive radiance. A little 
landscape with a line of houses under 
a gray sky is delightful for the way the 
color of roofs and walls creates a defi- 
nite effect of light and planes. 

“Reclining Figure,” showing a femi- 
nine figure whose draperies are only a 
little deeper than the flesh tones, is one 
of the handsomest in color and the most 
sensitive in line. The white draperies 
of the couch reveal at the edges 
glimpses of an intense and sparkling 
blue. 

Red in many varieties harmonizing 
around deep-toned daphlias makes one of 
the still-life arrangements exceedingly 
beautiful. An open box of chocolates 
in this design, and a plate of cakes 
which companions a compote of fruit in 
another picture are introduced with 
great gravity into the society of the 
more venerable subjects for still-life. 
Another choice bit of color—and it is 
color that one keeps coming back to as 
the great beauty of these pictures—is to 
be found in the vivid jade green of a 
bunch of grapes which, with some 
peaches, form the material of a very 
simply designed still life. A portrait of 
David Morrison and a landscape, “The 
Valley,” are other works. —H. C. 


Etchings by Charles A. Platt 


An exhibition of the etched work 
of Charles A. Platt is on view in the 
gallery of the Grolier Club. This ver- 
satile architect-artist was for a cer- 
tain period of his distinguished career 
an ardent etcher, and more than one 
hundred plates, many of them in sev- 
eral states, have been gathered in 
truly representative style. 

With the exception of a few etch- 
ings of fairly recent date, the exh‘ 
bition deals with the plates done prior 
to the ’nineties. The descriptive idea 
in art, and the lure of the picturesque 
were heavy upon the land when Mr. 
Platt was wandering beside the 
wharves and rivers with his eye out 
for pictorial material. 

“Afternoon on the Maas” shows a 
certain gain in the large-sized plates, 
and “Brittany Trees” shows a moment 
of elevation in the artist’s style when 
mood and romance crept glamorously 
over the face of picturesque fact. One 
or two plates of recent facture wind 
up the show, since Mr. Platt is still 


upon 





Kleinberger Galleries Acquire a Mainardi 


“PORTRAIT OF A CARDINAL” 


| 

It is reported that the Paris branch| 
of the F. Kleinberger Galleries has just 
purchased a magnificent work of art, the 
“Portrait of a Cardinal” by Mainardi. 
Mainardi was born in St. Gimignano, 
near Siena, in 1450, and died in 1513. 
In making the sale the authorities of 
the Berlin Museum considered that they 
were accepting the lesser of two evils. 
They were in desperation because of 
the danger that a Rembrandt landscape 





By MATNARDI 


belonging to the collection of the late 
Duke of Oldenburg would leave Ger- 
many. They sold the Mainardi to get 
the money to buy the Rembrandt land- 
scape. 

The portrait hung in the Berlin Mu- 
seum for eighty-six years. It has 
already been placed in the private gal- 
lery of an American collector. It is the 
first work of art the Berlin Museum 
has ever sold in its 150 years. 








times to exercise his tal- 


—R. F. 
Mr. Gruppe Shows Paintings 


Charles P. Gruppe is holding an in- 
formal exhibition in his studio in the 
Sherwood, 58 West 57th St. in the 
afternoons from 2 to 6 o’clock. Among 
his recent works are some boat subjects 
and shore scenes from Rockport which 
are strongly painted. Landscapes from 
Woodstock and Rochester and his older 
paintings from Holland are commend- 
able for their tone quality. 

Mr. Gruppe has recently been inter- 
ested in figures and portraits and has 
painted a pleasing profile of his daugh- 
ter. A presentment of Paul Gruppe, the 
’cellist, and other portraits are also on 
view. _ 

Association for Culture Exhibits 


The Association for Culture is hold- 
ing its tenth annual exhibition at the 
Washington Irving Building, 40 Irv- 
ing Place, until March 1. Among the 
painters represented are Robert Henri 
by “Irish Lad,” Benjamin Eggleston 
by some sunny Connecticut land- 
scapes, William R. Leigh by Western 
subjects and a big panel showing New 
York from the river front, F. K. Det- 
willer by water colors and oils. 

Among other painters represented 
are G. L. Berg, William A. Patty, J. 
Willett, A. Ginsburg, Clara Ruge, W. 
E. Spader, Richard L. Marwede, 
Leander Leitner, Maud Strong, Al- 


minded at 
ents in this direction. 


bert P. D’Andrea, Xavier J. Barile, 
Will Low Bacher, W. C. L. White, 
Alexander Dux, E. Bartsch, Willy 


Milark, Ralph Landsman, W. A. K. 
Feldberg, Stanislaw Rembsky and 
Fay Ely. Charles D. Hubbard sends 
a small marine that is very well done, 
and the group of paintings by Eu- 





gene Higgins, including “The Con- 


victs” and “On the Road,” present 
some of his strongest work, rich in 
color and with the rhythmic organi- 
zation which is dominant in his de- 
sign. There is sculpture by Alex- 
andre Zeitlin, and there are also etch- 
ings and sketches by various artists. 
—H. C, 


Seven Americans Named as Jury 
of Selection for Carnegie Show 

PITTSBURGH—Homer  Saint-Gau- 
dens, director of Fine Arts at Carnegie 
Institute, has announced the names of 
the American advisory committee and 
jury of selection for the twenty-fourth 
International. The members are John 
F. Folinsbee, Daniel Garber, George 
Luks, Kenneth Hayes Miller, Jerome 
Myers, Leopold Seyffert and Robert 
Spencer. 

This committee will select the Ameri- 
can artists who will be invited to send 
paintings ‘to the International and will 
later meet as a jury of admission to pass 
on paintings submitted by artists in this 
country. For this latter purpose the 
committee will meet in New York on 
Sept. 10 and in Pittsburgh on Sept. 24. 
Any artist may submit a picture to this 
jury. 

Three of the members of this com- 
mittee, together with one French paint- 
er, one British painter and one Conti- 
nental painter from some country other 
than France, and Mr. Saint-Gaudens 
will form the jury of award. This jury 
will meet in Pittsburgh on Sept. 25. The 
members of this jury will be announced 
at a later date. 

There will be about 424 paintings in 
the twenty-fourth International, of 
which 130 will be by American artists 
and 294 by Europeans. The show will 
open at Carnegie Institute on Oct. 15 
and will continue through Dec. 6. 





HARMAN« LAMBERT 


Established in Coventry Street 
During Three Centuries 


BY APPOINTMENT 





DEALERS IN 
ANTIQUE SILVER 
JEWELLERY 


OLD SHEFFIELD PLATE 
ETC. 


177, NEW BOND STREET, 
LONDON, W. I. 

















GERMAN BANKNOTES 
REPRODUCE HOLBEINS 


His Most Famous Works Appear on 
New Gold Notes, Assuring Popu- 
larity if Not Increase of Fame 








BERLIN—Hans Holbein will be 
very popular in Germany for some 
time to come. All the newly issued 
10 to 1,000-mark banknotes of the new 
gold currency bear a vignette of one 
of his famous portraits. 

The “Portrait of a Merchant in 
Windsor Castle” has been printed on 
the ten-mark notes, that of Holbein’s 
wife in The Hague on the twenty- 
mark notes. Two of his best works 
in the Viennese Gallery were chosen 
for the fifty- and hundred-mark bank- 
notes, the likeness of a young man 
for the former, that of a lady for the 
latter. The thousand-mark notes re- 
produces Holbein’s most celebrated 
work, Moretto’s portrait in the Gal- 
lery at Dresden. —F. T. 





Mr. Burr Locates in Phoenix 


PHOENIX, Ariz.—George Elbert 
Burr has given up his home in Den- 
ver and located in Phoenix. He ex- 
pects to etch and paint the desert and 
live with it winter and summer. 














Rare and Beautiful 
Collections of the 
Countess Sophy 


v. Holstein-Rathlou 
of Copenhagen 
Drawings, Snuffboxes, Sculp- 


tures, Ancient Silver and 
Enamels, Prints and Water 
Colors. 


To be sold by auction by the 


WALPOLE GALLERIES 


12 West 48th Street, N. Y. 


PART I. THE DRAWINGS 
Expertized by 
Carl Friedlander of Berlin 


containing drawings by Lawrence, Rey- 
nolds, Gilbert tuart (Washington), 
Boucher, DeWit, Jordaens, Burckmaier, 
Guercino, Cangiagio, Zucchero, Patel, 
etc. 

From Many Famous Collections 
including Charles I and his expert 
Nico!as Lanier, Earl of Arundel, Cos- 
way, Reynolds, Lawrence, Woodburn, 

will be sold 
Thursday and Friday Evenings, 
February 5-6 at 8 o’clock 
Now on View 9:30 to 5:30 
WALTER 8. SCOTT, Auctioneer 
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N.E. MONTROSS 
Works of Art 


MONTROSS GALLERY 


550 FIFTH AVE. NEW YORK 
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PRIMITIVES 
17th Century Dutch Masters 
MODERN DUTCH ART, ETC. 


A. M. BOUWENS 
39 Coenst, The Hague, Holland 
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MINIATURISTS’ SHOW 
GLOWS WITH BEAUTY 


Ivory Panels “Not Unlike the Bright 
Spots in a Garden Border” in the 
American Society’s Yearly Exhibit 


The twenty-sixth annual exhibition 
of the American Society of Miniature 
Painters is being held at the Ehrich 
Galleries. Some fifty exhibitors are 
on hand this year with more than 
100 examples of this delicate art. 

These ivories panels are not unlike 
the bright spots in some garden bor- 
der with their luminous coloration 
and fresh charm. Hardly one among 
so many that fails to make some use 
of the silken surface and transparent 
flushes of color that belong to the 
miniaturist’s equipment. 


The outstanding individual achieve- 
ment of the exhibition is the work of 
Helen Winslow Durkee, whose min- 
iatures of children are of the highest 
order. Charmingly glimpsed as to 
characterization and authoritatively 
handled, these ivories strike a fine 
balance between the studied elegances 
of the old order and the more fluent 
technique of the new. Th “Boy With 
the Rabbit” is a vision of lovely 
whites and pinks; the rosy cheeks, the 
hands so delicately tinged with carna- 
tions, and the bunnie’s pink ears all 
accent the modulated whites with im- 
pulse and decision. 


Laura Coombs Hills sends a fine 
trio, her “Marjorie Price” being very 
colorful and accurate in its elaborate 
representation of a fair-haired miss in 
bouffant pink taffeta, and her pair of 
portraits of the Misses Swan being 
perhaps the most assertively striking 
likenesses in the exhibition. She has 
handled her twin sitters with great 
skill, and while giving these minia- 
tures a sharp, brisk character, has 
kept wholly within the bounds of her 
art. 

Margaret Foote Hawley has a 
group of seven miniatures that shows 
her well-known talents to fine advan- 
tage. Her’ characterizations are 
strongly marked and her color notes, 
particularly in gowns and other acces- 
sories, are brilliant. Katherine S. 
Myrick’s set of three portraits show 
her ‘mastery of form within certain 
photographic limits, but in tone and 
design these compositions are note- 
worthy. 

G. McGillivray Knowles gives a 
touch of novelty in two small panels 
which have to do with figures en plein 
air, luminously set against a sunlit sea 
and under a moonlit sky. Gladys 
Brannigan gives a landscape touch to 
the exhibition, and Elizabeth Knowles 
has painted a barnyard bit. Elsewhere 
the course of true miniaturing runs 
smoothly along conventional lines. 
Some of the many exhibitors to be 
specially noticed are Eda N. Caster- 
ton, Eulabee Dix, Bernice Fernow, 
Cornelia Hildebrandt, Annie H. Jack- 
son, Maria J. Strean, D. Pintner, Elsie 
Dodge Pattee, and Lydia ranipete. 





Dr. Valentiner Authenticates a 
Hals Painting Owned in Buffalo 


DETROIT—Last week, hearing of 
the great Dutch pictures on view at 
the Art Institute, Dr. Kohanovich, of 
Buffalo, brought a picture to Detroit 
called “The Haarlem Minister,” to be 
expertized by Director Valentiner. 

Up to date there were 318 known 
paintings by Frans Hals, and Dr. Val- 
entiner says that this makes the 319th, 
since he is very sure that it also was 
painted by the Dutch master. The 
picture was acquired in Poland sev- 
eral years ago in exchange for some 
land. 





Collecting Art Dealers’ Cards 


LONDON —So attractive are a 
number of the invitation cards now 
being distributed by the leading Lon- 
don art galleries for their various 
shows, that a new form of collecting 
seems directly to be encouraged. 
Charming little drawings by the 
artist exhibiting, now adorn the no- 
tices, and those recipients who have 
already begun their collection are 
likely to have made the nucleus of 
what later on is bound to have great 
interest as well as no little pecuniary 
value. 


HEKKING WILL HEAD 
ALBRIGHT GALLERY 





Director of the Columbus Gallery of 
Fine Arts Succeeds Mrs. Corne- 
lia B. Sage Quinton in Buffalo 





COLUMBUS—William M. Hekking, 
director of the Columbus Gallery of Fine 
Arts, has been elected director of the 
Albright Art Gallery, Buffalo. 

Mr. Hekking came to Columbus from 
the University of Kansas, where he held 
a professorship in art, and he had much 
previous experience in practical applica- 
tion of art principles to gallery work and 
to school instruction. 

The Albright Gallery rose to its first 
fame under Director Kurtz, who headed 
the art department of the Pan-American 
Exposition. He died soon after the ex- 
position closed, and his assistant, Cor- 
nelia B. Sage (now Cornelia Sage Quin- 
ton), followed him as the head of Al- 
bright. She served fifteen years, resign- 
ing a year ago to take charge of the new 
California Palace of the Legion of 
Honor in San Francisco, built by Mr. 
and Mrs. A. B. Spreckels. 

Mr. Hekking is a graduate of Syra- 
cuse University, 1908. After gradua- 
tion he studied in American and Euro- 
pean studios and museums to qualify as 
a painter in oils, acquiring reputation 
and winning honors. He has been an 
instructor in art at the Syracuse, James 
Milliken and Missouri Universities, at 
the State University of Illinois, and for 
six years at the University of Kansas. 
Of the twenty years spent by him in the 
pursuit and development of an artistic 
education, six years were spent in inten- 
sive study, fourteen years in educational 
work, and seven and a half in executive 
work. Mr. Hekking assumes charge on 
March 1. 


Henry Wellington Wack, Painter, 
Oddly Acquires a Sum of Money 


In making a trip from Southampton 
to New York on a very dark night, 
Henry Wellington Wack, painter, law- 
yer, lecturer and author, experienced 
something of a shock when his car 
came to a sudden stop with all lights 
extinguished. While searching for a 
box of matches, he saw coming a 
large truck with brilliant headlights. 

He stood in the middle of the road 
and waved his arms. The truck 
stopped suddenly, and the driver, a 
big, burly fellow, alighted and drew 
something from his back pocket. 
Without a word he placed the object 
in Wack’s wabbly and_ unresisting 
hand and quite as-deliberately as he 
had descended, mounted to his seat 
and drove off. 

When the artist recovered from his 
fright he laid the object in his hand 
very carefully on the ground and pro- 
ceeded in his search for matches. 
When he got his car going again he 
examined the object, and saw that it 
was a roll of bills tightly wound to- 
gether and amounting to $300. 

He has given the money toward 
the art education of the daughter of a 
friend who is a sculptor. But he de- 
clares that he would not wish to en- 
dure another such fright for $3,000. 
“Perhaps he was a bootlegger and 
thought I was an officer,” was the 
only explanation he could offer. 


Emil Fuchs to Stage a One-Man 
Show in the Fine Arts Building 


Emil Fuchs is announcing an un- 
usual exhibition of his works, which 
will take place in April in the gal- 
leries of the Fine Arts Building. He 
is going to show .250 examples of 
sculpture, paintings, etchings, medals 
and drawings in the three large gal- 
leries where the exhibitions of the 
National Academy of Design are held. 

Mr. Fuchs was able to obtain the 
galleries at this time because of the 
change in the regular spring schedule 
of the Architectural League, which 
this year is participating in the big in- 
ternational exhibition at the Grand 
Central Palace. There has never been 
a one-man show in the Academy’s 
galleries before. The nearest ap- 
proach to it was the exhibition held 
about fifteen years ago by the broth- 
ers Alexander and Birge Harrison. 

Mr. Fuchs will show among his 
drawings the sketches which he made 
of Queen Victoria on her death bed, 
and among his medals the commemo- 
ration medal made for Queen Vic- 
toria, the coronation medal for King 
Edward VII and Queen Alexandra, 
and various other medals made for 
the royal family. 


Herter to Decorate a Paris Station 


PARIS—Albert Herter, American 
painter, will execute a large fresco on 
the walls of the East Station of Paris 
commemorative of the departure of 
the French troops for the front Aug. 
1, 1914. Mr. Herter, who lost a son 
at Chateau-Thiéry, will do the work 
without price. He is represented in 


the Metropolitan Museum, New York, 





and also in the Brooklyn Museum. 
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MODERN ART IS HIT 
BY GERMAN REACTION 


Bauhaus Group in Weimar Must Dis- 
band—Conservatism Rules Col- 
ogne, Halle Welcomes Modernism 








BERLIN—To the great regret of 
everybody interested in the freedom 
of art and in a steady and sure de- 
velopment of modern style, the Bau- 
haus Guild of Artists in Weimar will 
be dissolved. The conservative rulers 
in Thuringia have remained victorious 
over Modernism. 

It is a great pity that through the 
reactionary antagonism of a political 
group a very promising beginning to 
organize modern tendencies in art on 
the basis of conscientious workman- 
ship is being disorganized. The ar- 
tists had raised the necessary funds 
through private initiative, but the ob- 
stacles thrown in their way and the 
conditions imposed by the govern- 
ment made it impossible to keep the 
organization alive. 

A collector of modern art, Herr von 
Garvens, of Hanover, intended to do- 
nate his collection of about ninety 
paintings and _ sculptures, including 
works by Chagall, Kokoschka, Leger, 
Rousseau, Kandinsky, Munch, Ensor, 
Klee, Archipenko and many others, to 
the town of Cologne. Municipal au- 
thorities have declined the offer. The 
lack of money to install the art works 
properly is the official version, but the 
well informed say that a decided dis- 
like of modern art is the true reason. 

The acquisition of twenty-four 
paintings by German Modernists, re- 
ported from Halle, on the contrary, 
gives proof of a trend towards Mod- 
ernism. The public gallery of this 
town will be enriched by works by 
Kokoschka, Franz Mark, A. Weiss- 
gerber, E. Kirchner, E. Nolde, K. 
Schmidt-Rotluff, E. Heckel and Otto 
Miller. *. 


City of Paris Gives a Home to 
Lemordant, Artist, Blinded in War 


PARIS—Upon the report presented 
by M. Godin in the name of the sec- 
ond commission, the Municipal Coun- 
cil has decided to give to the painter 
Lemordant a plot of ground upon 
which it is planned to build a home 
and studio. The project recalls the 
life and the claims to recognition by 
the city of the artist’s achievements 
and sacrifices. 

“In deciding upon Paris as _ his 
home,” says the report, ’Lemordant 
has given to the great city which al- 
ready owed him so much, some of the 
inspiring rays of his ardent soul be- 
hind his blinded eyes. Paris will not 
thus acquit itself of her debt any more 
than will the whole nation which the 
genius and the sacrifices of Lemor- 
dant have equally glorified.” 

As is well known, the artist was 
very badly wounded in the war. The 
land which is given to him is at the 
corner of the rue Bobillot and the 
rue du Moulinet. 


Spokane to Have a Museum 
SPOKANE, Wash—Mrs. W. W. 
Powell has recently presented to the 
city the beautiful residence of her 
mother to be known as the Grace Camp- 
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BALTIMORE MUSEUM 
ACQUIRES A HOME 


Purchases a Centrally Located Build- 
ing While Plans for a Permanent 


Municipal Gallery Are Pushed 


BALTIMORE—The Baltimore Mu- 
seum of Art announces the purchase 
of the building at the corner of Mt. 
Vernon Place and Park Ave., used 
recently as headquarters through the 
courtesy of Dr. M. Carey Thomas, 
who lent the building for the purpose. 

The purchase was made pursuant 
to the passage at the election in No- 
vember of a bond issue by the city in 
the amount of $1,000,000 for the estab- 
lishment of a municipal Museum of 
Art. The transaction ends all uneer- 
tainty regarding headquarters for the 
Museum, pending the completion of 
plans for permanent development of 
the municipal art project contemplated 
in the bond issue. 

The site is in the very heart of a 
neighborhood that is within easy 
reach of both the business and the 
better residential section of the city, 
and is one of the most desirable cen- 
trally located sites in Baltimore. 
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CLASSICAL OBJECTS 
OF ART 


12 Rue de la Paix and 21 Rue Balzac 


PARIS 
































J. CHARPENTIER 





OLD PICTURES 


WORKS OF ART 


76 FAUBOURG ST. HONORE, PARIS 

















* 


The buses of the Fifth Avenue Coach Company are carryin 

the British Exhibition in the Grand Central Art Galleries. 

Saturday, Jan, 10, by his excellency, Sir Esme Howard, 
continue until Feb. 28. 
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102 PICTURES BRING 
$24,010 AT AUCTION 


Prices Range from $5 to $3,600 at 
Dispersal of “Modern French and 
American Paintings of Distinction” 








The 102 “modern French and Ameri- 
can paintings of distinction” sold at 
auction at the American Art Galleries 
on the evening of Friday, Jan. 23, 
brought, according to published figures, 
$24,010, or an average of $235.39 per 
painting. Some pictures brought as lit- 
tle as $5 and $12.50, and the highest 
prices were $3,600 for Sargent’s “Barges 
at San Vigilio” and $3,000 for Fantin- 
Latour’s “Woman Bathing.” Two Re- 
noirs sold for $40 each, a Diaz for $100, 
a Ziem for $140, and a large Clays 
for $75. 


Since the American Art Galleries re- 
fuse to transmit to THE Art News any 
reports of auction sales, this publication 
is able to present to its readers only a 
report showing the prices but without 
the buyers’ names. The data herein 
given is supplied by a member of the 
staff of THe Art News who attended 
the sale. 

Paintings which brought $200 or more 
were as follows: 


Rosa Bonheur, “Study of Deer Drinking’”’.$240 
Edouard Manet, “Chrysanthemums”...... 200 
Charles H. Davis, ‘Woodland Landscape” .$240 

50 


Felix Ziem, “The Felucca’’.......ccessees 6 
Robert C. Minor, “Misty Spring Sunset’’. .$330 
x vo G, Tyler, “A Ten-Knot Clip”...... 200 
rits Thaulow, “The River Arques”...... 600 
Albert Pasini, “The Court on a Journey”. .$290 
Paul Albert Besnard, “Night Supper”..... 260 
Elihu Vedder, “The Soul in Bondage”... .$220 


Henri Fantin-Latour, “Woman Bathin ”* .$3,000 
John Singer Sargent, “Barges at San Vigtlio, 
ee EO re 3,600 
Claude Monet, “La Piuie”.....ccccccece 
Paul Albert Besnard, “The Shower”...... 
David Young Cameron, “Ben Ledi’’....$1,700 
George Inness, “St. Peter’s, Rome’’..... 1,050 
George Inness, “The Meeting at the Edge of 


Ge ME 0 05 65045 Vube 6 EbEkS cok oeod $1,450 
R. C. Minor, “Sunset After Storm’”...... 325 
Brude Crane, “Landscape After a Shower”.$375 


George Inness, “Rome, the Appian Way’’.$1,650 
Huges Merle, “Boy With a Loaf of 
BORE | 6:66:02 06-0bh5500evenes ots00050085 $ 


FURNISHINGS FROM THE WELLS 
ESTATE 


Anderson Galleries, Jan. 23, 24—Antique and 
decorative furniture, silver, rugs, paintings, 
etc., from the estate of the late Julia Chester 
Wells, New York. Total, $18,881.50. Among 
the more important items: 


214A—Pair of old Turkish Koufir silk cur- 
tains and table cover; F. V. McNair...$325 


215—Aubusson wnerey woven carpet mount- 
a 


ed as hanging; Di vo Brothers...... $215 
324—-Early American tea and coffee service, 
Philadelphia, 1810; G, C. Smith....... $290 


326—Set of six repoussé silver candlesticks, 


Breslau, Germany, about 1740; 
ND ccs conus Uwsbaneoss eh ékberesanae 285 

340—Bronze sta | Antoine Louis Barye 

French, 1791; E. F. Collins, Agent... ..$250 
379—Pair of upholstered mahogany arm- 

ehanes G, €. ils ance seees babaccicr $230 
380—Set of eight Hepplewhite-style painted 

satinwood chairs; Miss Olga Tritt...... 05 
387—Tiffany carved oak hall clock; Miss 

BE, SWS cvsveséoincosccctscsdvcsess $260 
396—Gramaphone in Chinese decorated lac- 

quer cabinet; S. Schepps ........++0+. 
414—Empire tapestry suite; Broadway Art 

GOSTUED 0 5.060s0nthedevsnncecdeceees 510 
415—Louis XV commode signed by the 

maker, French, XVIII century; Karl 

FYOURGE since ews 06000660 debseucdecccs 


COLLECTION OF AMERICANA 


Anderson Galleries, Jan. 19, 20, 21—Ameri- 
cana including Nathan Hale’s autograph ac- 
count book, from the co ion of the late 
George E. Hoadley, Hartford, Conn.; to er 
with first editions of early erican fiction 
from the library of John D, Lindsay, New 
York. Total, $12,342.85. Among the impor- 
tant items: 
19—Original contract for the great chain 

across the Hudson River to prevent the 

British ships from ascending the river dur- 

ing the American Revolution, 1780; Ga- 

briel Wells .....0--008 encbanee oséeeee $510 
304—“The Friend,” a monthly journal de- 

voted to temperance, seaman, marine and 

eneral intelligence, published and edited 

y Samuel C. Damon, 1844; George D. 

Smith Book Co, ..cccccccccccccccesecs $310 











319—Autographed receipt book by Nathan 





Hale, used when he was captain of his 
company during the American aar 


1776; Rosenbach Co, ..seseececesees 
320—Autographed manuscript of twenty- 
eight lines written b: athan Hale to 


Alicia Ripley, no definite date; Rosen- 
bach Co, 


701—American edition’ of proceedings of the 
Congress protesting against the Stamp Act, 
17663 Order .cccccccccceccceccscccccese $375 


LIBRARY OF HARRY BISHOP 


Anderson Galleries, Jan. 26, 27—Selections 
from the library of Harry Bishop, Louisville, 
Ky., with additions from several private libra- 
ries. Total, $6,136.85. Among the more im- 
portant items: 
86—“Memoirs of Jacques Casanova,” writ- 

ten by himself, 12 Yor, proven printed 

for Scribner’s only; W. H. Andre...... $138 
105—“Life of Napoleon,” by William Combe, 

London, 1815; A. F. Linden..,........ 
106—“English Dance of Death,” by William 

Combe, London, 1815-17; A. F. Linden .$150 
188—“Life of Benjamin Franklin,” written 

by himself, Boston, 1844; Order........ 145 
394—“‘Nuremburg Chronicle,” by H. Schedel, 

S9DEs DOGMONGS .v ciccnccescbdsecceuss $17 
430—Collection of first editions of Sir Wal- 

ter Scott’s Works, Edinburgh, 1818; A. B. 

Ashforth, Jr. 
488—Tudor translations, edited by W. 

Henley, 34 vols.; London, 1892; G, A, 


SE Se $180 
511—“Life of George Washington,” by Jared 
Sparks, Boston, 1839; Order........... $105 


New York Auction Calendar 


AMERICAN ART GALLERIES 
Madison Ave. and 57th St, 


February 4, 5, afternoons—Collection of paint- 
ings, including examples by Daniel Ridgway 
Knight, Blakelock, Bruce Crane, and others. 

February 4 and 5, afternoon olored litho- 
graphs by Currier & Ives from the collection 
of George Melville, Esq., together with dupli- 
cates from two private collections. 

February 5, 6, afternoons, and evening of 6th— 
First editions of XIXth century authors, in- 
cluding the collection of Elmer E, Chandler, 
original manuscripts of Robert Louis Steven- 
son, duplicates from the collection of Dr. 
Samuel W. Lambert. 

February 5, 6, 7, afternoons—Oriental antiques 
from the collection of Ton-Ying, includi: 
snuff bottles, jades, ambers, bronzes, Che 
nese rugs, etc. 

February 12, 13, afternoons—Collection of au- 
tographs from the collection of Walter Dor- 
mitzer, together with other properties. 


ANDERSON GALLERIES 
Park Ave. and 59th St. 

February 2, 3, afternoons—Private library of 
Elbert A. Young, St. Paul, Minn.; selections 
from the library of Gu M. Walker. 

February 4, afternoon—Books and _ pamphlets 
mainly relating to the American Revolution, 
from the library of Guy M. Walker. 

February 5, afternoon—Selections and dupli- 
cates from the library of Philip T. H. Pier- 
son, Bennington, 

February 6, 7, afternoons—Decorative Chinese 
—— jades, paintin textiles, etc., 
rom the collection of Sir Vincent Vizenzino- 
vitch, K. O. N. O., Shanghai, China, 


CLARKE ART GALLERIES 
42-44 East 58th St. 

February 4, 5, 6, 7, afternoons—The Leone 
Ricci collection of Italian and Spanish art 
of the XVII and XVIII centuries, 

WALPOLE GALLERIES 
13 West 48th St. 


February 5, 6, evenings—Drawings, sculptures, 
ancient silver and enamels, etc., from the col- 
lection of the Countess Sophy von Holstein- 
Rothlou of Copenhagen. 


Christie to Sell Wagner Collection 


LON DON—Lately the name of Henry 
Wagner was connected with a erous 
gift to the National Gallery of twelve 
Italian and Flemish Primitives, while as 


5 recently as last October a gift was made 


by the same collector of an Ary Schef- 
fer to the Melbourne Art Gallery. Now 
comes the news that Christie’s is to dis- 


$400| pose within a few days of Mr. Wagner’s 


whole collection of pictures, porcelain 
and other works of art. Most of the 
items were bought by him at auction 
sales during the last portion of the 
XIXth century. There were few impor- 
tant sales that he did not attend. 


A Sargent Gift for Tate Gallery 


LONDON—As the Tate Gallery ex- 
tends, so does it attract to itself more 
ifts. Now comes a rumor that John S. 
argent is to give it a famous, un- 
finished Madox Brown, which will prove 
a valuable addition to the excellent col- 
lection of pre-Raphaelite canvases that 
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ZULOAGA IS SAID TO 
WISH TO PAINT FORD 


A Story Is Published in a Detroit 
Paper to the Effect That Mrs. Ly- 
dig Made Overtures for the Artist 


DETROIT—The Detroit News gives 
publicity to a story that has been the 
subject of rumors in New York ever 
since Zuloaga arrived from Spain. The 
painter desires to paint the portrait of 
Henry Ford, He has accepted few por- 
trait commissions since he came to this 
country, but he is reported as seeking to 
paint the famous Henry. 

A letter from Mrs. Philip Lydig, one 
of the sponsors of the equally, if not 
more, famous Zuloaga, is said to have 
been received setting forth the desire of 
The News says that Mr. 
Zuloaga said something like this: 

“These others I do not paint, but Mr. 
Ford, the man who made that wonder- 
working conveyance that takes us over 
the roads of Spain with all speed, that 
man I will paint.” 

According to Mr. Ford’s secretary, the 
manufacturer will probably 7 in the 
negative. A short time ago Mr. Ford 
was reported to be in Europe. 





At the Reinhardt Galleries, New York, 
where the Zuloaga exhibition has been 
extended to Feb. 6, there was a disin- 


clination to discuss the story concerning 
Mr. Ford. 


Sotheby to Sell a Piqué Collection 


LONDON—An interesting collection 
of “Piqué,” by which is meant objects, 
decorated in gold or silver, “pricked” 
into softened shell, ivory or tortoise 
shell, is to be sold at Sotheby’s on Feb. 
11 and 12, The finest examples are of 
French workmanship, and include snuff 
boxes, fans, walking sticks, table a 
pointments and boxes of various kinds. 
The reigns of Louis XIV and Louis 
XVI were especially distinguished for 
this delicate form of ornament, while in 
England the reigns of William and Mary 
and of Queen Anne produced excellent 
examples, though of a slightly different 
character. The charm and delicacy of 
the craft suggest piqué as an appropri- 
ate hobby for the feminine collector. 


Good Prices at Zerner Sale 


BERLIN—The dispersal of the Zer- 
ner collection from Frankfort-on- 
Main at Cassirer’s in Berlin was 
marked by great interest that was 
given to several Gothic wood carv- 
ings of German and French origin. 
A Madonna of the XIIth century 
from the north of France went to 
20,000 gold marks, a Madonna with 
the infant Christ of the middle of the 
XIIIth century from Cologne, to 12,- 
800; a “Saint Agnes” of the XIVth, 
13,100. A Chinese stone figure of a 
goddess of the Wei dynasty was sold 
for 10,200. Oriental carpets were very 
much sought after. 








EXHIBITION 
BANCEL LaFARGE 


FEBRUARY 3-21 


ANDERSON GALLERIES 








THEATRE IN DETROIT * 
HAS AN ART GALLERY 


The Bonstelle Playhouse Will Show 
the Work of Local Painters— 
Advisory Committee of Artists 


DETROIT—A theater with an art 
gallery is the combination which Miss 
Jessie Bonstelle has given to Detroit. 
The gallery is on the mezzanine floor 
of the Bonstelle Playhouse, where a col- 
lection of fine paintings may always be 
seen. 


Miss Bonstelle opened her new gal- 
lery with an exhibition of Detroit art, 
and chose the work of one of De- 
troit’s early artists who is no longer 
living. Thus the opening exhibition 
becomes in a way a memorial to De- 
troit’s once popular marine painter, 
Robert Hopkin, with a fine portrait 
of Hopkin himself, painted by Joseph 
W. Gies, another Detroit artist, in a 
commanding position on the south 
wall and a group of his marines 
around the room. 


“Hopkin’s mysterious and emo- 
tional interpretations of the sea,” said 
Clyde H. Burroughs, chairman of 
Miss’ Bonstelle’s art committee, 
“awakened in the lives of many peo- 
ple in Detroit an interest in art that 
ar might never have come to 
ife. 


“First, I want to show the work of 
the Detroit artists who have arrived,” 
says Miss Bonstelle. “But after that 
I want to open the a to some of 
the Detroit artists who have not yet 
been recognized and who have a fight 
ahead of them. I want them all to 
have a chance to show their work.” 


Serving as an art committee, who 
will assist Miss Bonstelle in the selec- 
tion of paintings for her gallery, are 
Clyde H. Burroughs, Frank Scott 
Clark, Paul Honoré, R. B. Jackson, 
Arthur Yaeger, Russell ae rae 
cis P. Pauius, Richard Webber and 
John P. Wicker. 








BOIN-TABURET 


Fine objects d’art 


of the XVII & XVIIIth Century 
11 Boulevard Malesherbes, Paris 





R. G. Michel Gallery 


17 QUAI ST. MICHEL PARIS V 
Original Engravings and Etchings by 
Béjot, Buhot, Mary Corot, Daumier. 


Cassatt, ° 
, Delacroix, Gauguin, Forain, Lepere, 
Maat, Merson,’ Millet’ O& Redon, Renoir, 


Whistler, Zorn, etc. 
Catalogues on application. 








NAZARE-AGA 
Persian Antiques 


3, Avenue Pierre Ier de Serbie 
Paris 





















EXHIBITION 
LOUIS KRONBERG 


FEBRUARY 2-21 
ANDERSON GALLERIES 












it already owns. 
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L. CORNILLON 
Mediaeval Art 


89 Rue du Cherche-Midi and 
21 Quai Voltaire, PARIS 
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MR. CESCINSKY’S PUBLICITY 

The New York art world has been a 
bit agitated by an interview given to the 
newspapers by Herbert Cescinsky, an 
English expert on antique furniture, who 
recently came to this country to lecture. 
On its face this interview seems to cast 
donbt on the authenticity of much of 
the old English furniture in the hands 
of American collectors and museums. 
Mr. C. J. Charles (Charles of London) 
made reply in the newspapers in a con- 
clusive way, exposing the fallacy in Mr. 
Cescinsky’s “publicity.” 

Readers of THe Art News are fa- 
miliar with the part Mr. Cescinsky 
played in the famous suit of Adolphe 
Shrager against Basil Dighton, Ltd., 
tried in the London courts in 1923, in 
which Mr. Shrager, acting on Mr. Ces- 
cinsky’s advice, sued the firm of antique 
dealers, alleging the concern had sold 
him “fakes.” The official referee, Sir 
Edward Pollock, decided against Mr. 
Shrager on every count and severely 
criticized Mr. Cescinsky. In analyzing 
Mr. Cescinsky’s evidence, according to 
The London Times of February 28, 1923, 
the referee declared that “Mr. Cescinsky 
made several terrible mistakes, and he 
was not always to be relied upon, Some- 
times people were most ignorant when 
they were most assured. He came to 
the conclusion that the other experts 
were to be relied on, rather than Mr. 
Cescinsky.” 

May this not be another case in which 
Mr. Cescinsky has made a “terrible mis- 
take” and is not “to be relied on”? 

In the course of his earnest and illu- 
minating statement, Mr. Charles said: 

“The public of the United States are 
able to have and to pay for the service 
of the greatest experts in every line, and 
because of this and because of their in- 
telligence they are possibly the most dis- 
criminating purchasing people in the 
world. If it were possible to see the 
collections in such homes as those of 
John D. Rockefeller, George F. Baker, 
Thomas F. Ryan, Charles Pillsbury of 
Minneapolis, Oakleigh Thorne of Spo- 
kane, Mrs. R. D. Sears of Boston, Alex- 
ander Cochrane, Mrs. Whitelaw Reid, 
Alfred I. du Pont, Mrs. Goadby Loew 
and others too numerous to mention, 
they would be found to be monuments 
of contradiction to Mr. Cescinsky’s 
statements.” 

The whole art world knows that vast 
quantities of genuine old English furni- 
ture have been imported to America. 
The English know it and complain bit- 
terly. Mr. Cescinsky’s aspersions hardly 
deserve a reply. Imitations, of course, 
have been sold. Those who buy an- 
tiques from questionable sources must 
pay for their ignorance, but whoever 








| ment 





buys of a reputable dealer can be as 
sure of getting what he pays for as the 
person who gets bullion from the United 
States treasury can be of the quality of 
the metal he purchases. 





THE ART STUDENTS’ LEAGUE 

The Golden Jubilee Exhibition of the 
Art Students’ League of New York 
brings before the public the results of 
a unique experiment in artistic and so- 
cial training. Fifty years ago a small 
body of art students broke away from 
the old Academy of Design and opened 
a studio for instruction in the arts under 
the name of the Art Students’ League. 
This was the most radical move up to 
that time in the history of American 
art. These students made their declara- 
tion of artistic independence nearly one 
hundred years later than the famous 
fifty-six who signed the immortal docu- 
of the Continental Congress, 
but with a like conviction of the neces- 
sity for free scope and action. 

The League’s beginnings in the small 
studio on the top floor of the Weber 
Piano warerooms at Sixteenth Street 
and Fifth Avenue are now historical. 
There they evolved an order of pro- 
cedure in organization and self-govern- 
ment which has come through the years 
unaltered. The original idea of a school 
“made by students, supported by stu- 
dents, and managed by students” was 
born of an abiding faith in human loy- 
alty and progress, was compounded of 
vision and daring. From the first the 
entire affairs of the Art Students’ 
League have been managed by the body 
corporate vested in a board of con- 
trol, which handles all business, engages 
the instructors, and rules the student 
body. Order has been maintained all 
these years without rules or any visible 
authority. 

From the first women were allowed 
the vote and were eligible to the board. 
And the present prosperous, healthy 
state of the organization is full proof 
of how successful these policies have 
been. The largest part of the Fine 
Arts Building on West Fifty-seventh 
Street belongs to the League; and it 
manages its own department of sup- 
plies, keeps its affairs from getting in 
the mire of cliques and politics, allows 
its individual instructors full and inde- 
pendent powers, and keeps up with the 
times in the matter of modern tenden- 
cies and isms, holding no brief for any 
one point of view. 

This jubilee celebration, which com- 
pletely fills the large galleries of the 
Fine Arts Building with work repre- 
senting the many distinguished men and 
women who have been enrolled in its 
membership, should do much to send the 
Art Students’ League ahead with even 
greater confidence and authority. Here 
are the works of such artists as John 
LaFarge, Winslow Homer, Thomas 
Eakins, J. H. Twachtman, Albert P. 
Ryder, H. Golden Dearth, Frank Duve- 
neck, Augustus Saint-Gaudens, John W. 
Alexander, Edwin A. Abbey, Theodore 
Robinson, George de Forest Brush, 
George Bellows, J. Alden Weir, Joseph 
Pennell, T. W. Dewing and Childe Has- 
sam—to name a few—for eloquent tes- 
timony and notable reclame. The claim 
of this forward band as standing “for 
the brightness of pure learning” is ad- 
mirably borne out in this exhibition. It 
has kept commercial profit out of its 
calculations and it has kept itself free 
from any approach toward the trade 
schools. After fifty years of such a rec- 
ord the Art Students’ League may hold 
its head very high and with full justi- 
fication. R. F. 


Sterne Invited to Rome 


Maurice Sterne has been invited by 
the International Art Exhibition in 
Rome to represent the United States in 
its spring exhibition. This event is a bi- 
ennial affair held at the Palazza di Es- 
posizione. In the past the international 
section has been made up of the works 
of groups of artists, but this year a de- 
parture from the custom has been made 
in the case of France and the United 
States. Maillol is to have an exhibition 
of sculpture to represent France, and 
Sterne will show paintings, drawings 
and sculptures to represent this country. 
He is planning to include the statue 
“The Awakening,” upon which he has 
been working two years and which is 
nearing completion in his studio at 
Anticoli-Corrado. 
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Brooklyn Museum Acquires a Jane Peterson 





“OLD STREET IN BROSSA, TURKEY” 


Courtesy of the 
Among the pictures by Jane Peterson now 


buildings are shown. 


By JANE PETERSON 
Ehrich Galleries 


on view at the Ehrich Galleries is this water 
color which has just been purchased by the Brooklyn Museum. Old mosques and other 


The latticed windows are to keep the women from being seen 


by passers-by. 








Prizes for Artistic Calendars 
Royal Cortissoz in The New York Herald Tribune 


A competition having uncommonly in- 
teresting potentialities is announced by 
the Anderson Galleries, acting for the 
St. Paul firm of Brown & Bigelow. This 
firm produces more than half of the 
calendars made in the world. It believes 
that they may be made a vehicle for the 
expression of American art and to that 
end opens the competition aforesaid, of- 
fering $6,000 in cash prizes. Twenty- 
five hundred dollars will go to the best 
picture submitted, without any restric- 
tion as. to subject. Fifteen hundred dol- 
lars will be awarded to the best story- 
telling picture. Two prizes of $1,000 
each go to the best head of a young 
woman and the best “mother and child” 
subject. Gold and silver medals will 
also be awarded to pictures receiving 
honorable mention. The prize-winning 
paintings will be reproduced on calen- 
dars, but ownership of them will remain 
with the artist. The competition will 
be judged by a jury of five. Two ar- 
tists will serve—Mr. Gari Melchers and 
Mr. Joseph Pennell. There will be one 
art dealer, Mr. Robert Macbeth, and one 
printer, Mr. William E. Rudge. The 
fifth juror will be Mr. James E. Belden, 
vice president of Brown & Bigelow. En- 
tries may be sent to the Anderson Gal- 
leries up to Feb. 21. A day or two 
thereafter the pictures submitted will be 
placed on exhibition and the result of 








CLUBWOMEN AND ART 


Editor THe Art News: Your first- 
page story of Dec. 27 about the ap- 
proaching marriage of the General Fed- 
eration of Women’s Clubs and the Paint- 
ers and Sculptors’ Association in the 
Grand Central Galleries is highly inter- 
esting and, if I read aright, indicates 
that the first step has been, or is about 


to be, taken in the monopolization of 
American art. As I read your news 
story, the Women’s Clubs throughout the 
country are to be induced, if possible, 
to enter a grand drive to buy American 
pictures and sculpture to encourage 
American art and to place the purchases 
in the schools to educate the growing 
generation. So far, so good. 

But why, pray tell, must these all be 
purchased from the Grand Central Gal- 
leries? And they are to be selected by 
a committee appointed by the chairman 
of art for the General Federation. Why, 
again? Have the Women’s Clubs of 
Bryn Mawr, or New Haven, Philadel- 
phia or Atlanta no taste, no ideas, of 
their own of what they like? 

And as for that amusing clause, “The 
paintings and bronzes purchased shall 
be selected from living American artists 
whose work has passed the strictest 
juries and been exhibited in the best 
museums. This is to insure for all time 
the highest possible standard for the 
school collections.” Shades of Alma-Ta- 
déma and Bouguereau! Think of all 
the official art our jazzed young genera- 
tion is going to have to unlearn! 

There are some splendid painters and 
sculptors belonging to the business or- 
ganization known as the Grand Central 
Galleries, but surely they do not have a 
complete monopoly of all the art in the 
country. Suppose Trenton, N. J., for 
instance, has given birth to a talented 
young painter and is rather proud of 
him. When they think of buying a pic- 
ture for their schools, won’t they natu- 
rally turn to their home-town boy? Lo 
and behold! He has not been asked to 


become a member of the Painters and 
Sculptors’ Association, and so they will 
have to buy a John Sargent Smith or a 
James McNeill Jones, of whom they 
have never heard—but, of course, he 
must be all right if the Grand Central 


the competition will be announced early 
in March. 

The special interest of this affair lies 
in the promise it gives of stimulating 


the business man which is always de- 
voutly to be desired. Here is an essen- 
tially practical issue. The calendar goes 
into millions of homes. On a nominally 
artistic hypothesis it is frequently made 
a merely gaudy thing. Messrs. Brown & 
Bigelow put before our painters the op- 
portunity to make it truly a work of art 
and, incidentally to popularize their own 
work. The prizes are generous and the 
character of the jury assures the com- 
petitors of a peculiarly judgmatic deci- 
sion. We shall be surprised and sadly 
disappointed if the occasion does not 
bring out some serious efforts. Of one 
thing we are certain. It is that the ar- 
tist who refrains from competing be- 
cause the thing is “beneath his dignity” 
will be running counter to a fundamen- 
tal principle of art in all ages. We hear 
much of the relation of the artist to the 
life of his time. This has always meant, 
among other things, sharing in the prac- 
tical every-day movement of society. We 
can visualize in the minds’ eye the 
XVIIIth century Frenchman who would 
pounce with avidity upon a chance of 
this sort. The XXth century American 
can in all reasonableness do no less. 








Galleries and Miss Soandso of the Gen- 
eral Federation say so. 

I have in mind an Art Alliance in one 
of the large cities, members of all the 
arts. Are they to sit calmly by and let 
the local women’s clubs be adroitly led 
into buying a picture in New York— 
probably not a bit better than some of 
their own members can paint? It seems 
to me it’s all a colossal mistake. The 
sooner the American public is taught to 
have the courage of its convictions and 
to buy what it likes because it likes it, 
just as a French shopkeeper or café 
proprietor does, and there is less of this 
bunk about the mysteries of art, that 
much more quickly will American art 
get on a more healthy plane and the 
public begin to buy. 

Too long the poor American Public 
has been told it has no taste and doesn’t 
know anything about art and it mustn’t 
buy this, but ought to buy that. Let a 
man buy what he likes at a moderate 
price and he'll buy, and the pictures 
themselves will do all the educating nec- 
essary. The buyer of pictures whose 
taste hasn’t improved with his successive 
purchases doesn’t exist. 

—Morris Hall Pancoast. 


Fairbanks Quits Boston Museum 


BOSTON—Dr. Arthur Fairbanks, 
director of the Boston Museum of 
Fine Arts for nearly eighteen years, 
has resigned, following the election of 
Thomas Jefferson Coolidge as presi- 
dent of the Museum. The trustees, 
who accepted the resignation, declined 
to discuss the resignation. 











NEWS WITHHELD 


The American Art Asso- 
ciation refuses to transmit 
to Tue Art News the re- 
sults of the auctions held at 
its galleries, a courtesy 
which it extends to other 
newspapers. This makes it 
impossible for THe Art 
News to give the results of 
these auctions to its readers 
throughout the world. 























that collaboration between the artist and |. 


ARTIST REFUSES TO 
AID BRITISH MUSEUM 


Gordon Craig, Asked to Contribute 
His Work, Says the Nation Should 
Help the Artist, Not Vice Versa 








LONDON—When the exhibition of 
Gordon Craig’s wood cuts was held at 
the St. George’s Gallery three examples 
of his work were secured by Mr. Camp- 
bell Dodgson for the British Museum, 
the funds at his disposal for the purpose 
not being sufficient for him to acquire 
any greater number, the amount pro- 
vided by the Contemporary Art Society 
amounting to £150 a year. 

The artist was consequently ap- 
proached with a view to his giving the 
Museum further specimens of his art, 
but he was found to be adamant on the 
subject. He said that it was the nation’s 
business to encourage the artist, rather 
than for the artist to bestow charity on 
the nation, and that the Museum should 
not be obliged to accept funds from any 
society, but should be adequately sup- 
plied in this direction by the govern- 
ment. 

Craig has no use for what he terms 
the “blacklegs” of art, and bitterly re- 
sents England’s backwardness in sup- 
porting art, whether in the theater, the 
museum or the realm of architecture. 
But, as if a little ashamed of his want 
of generosity, he has circumvented the 
point by according permission to Mr. 
Dodgson to select three or four wood 
cuts as a personal gift to himself, al- 
lied with power to pass them on, if he 
chooses, to any museum he may select, in 
his own name. —L. G.-S. 
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_ Elliott Daingerfield, who has been ill 
for several months at his studio in the 
Gainsborough, West 59th St., is recover- 
ing. 

Thomas J. Delbridge, who recently re- 
turned from Atlanta, where he painted 
the portrait of Mrs. Walker, wife of 
the former governor of Georgia, is por- 


traying Miss Moina Michael at his 
studio, 183 East 115th St. 
Flora Lyon, of London, portrait 


painter, has spent a few months in New 
York, occupying a studio in the Gains- 
borough, where she has painted the por- 
traits of Mrs. Fahnstock Campbell and 
Miss L. Barry. She plans to return to 
England in February. 

Since her return from Mobile, Ala., 
where she went in early December, Lou- 
ise Heustis has painted the portraits of 
Mrs. Charles McIlvaine, of Philadelphia, 
and Mrs. Edward Schaefer, daughter of 
Oscar Straus. 

Eliot Clark has taken a studio in the 
Sherwood for the remainder of the 
season. 

Pieter Van Veen plans to go to De- 
troit early in February to remain there 
during his exhibition of cathedrals and 
landscapes at the Carper Galleries, which 
opens on the 9th. 

Barry Faulkner, who went to Europe 
two years ago and remained in Rome 
for several months painting his decora- 
tion “The Voyage of Life” for the 
American Academy in Rome, has re- 
cently returned to his studio in Mac- 
Dougal Alley. He is preparing an ex- 
hibition of screens painted in Italy, 
which will open at the Seligmann Gal- 
leries Feb. 16. Among these is the 
screen for Mrs. E. H. Harriman’s dining 
room at her home at Arden. 

Mrs. Melville F. Johnston, who was 
the pioneer in introducing rotary exhi- 
bitions throughout the West, is in New 
York at the National Arts Club. She 
will deliver art talks at various clubs. 
She has been chairman of the art de- 
partment of the General Federation of 
Women’s Clubs and docent of that or- 
ganization. 

William Clarke Rice has just com- 
pleted a large mural decoration for the 
lobby of the Missouri Theatre, in St. 
Louis. The subject is Laclede selecting 
the site of the present city of St. Louis. 
Previous to shipment and _ installation, 
the canvas may be seen at Mr. Rice’s 
studio, 1493 Broadway, until Feb. 2. 

According to news-received in Phila- 
delphia, George Biddle and Miss Jane 
Belo have been married in Paris. Miss 
Belo is the daughter of the proprietor 
of a Dallas newspaper. 

Jonas Lie is giving a talk over the 
radio tonight (Jan. 31) from Station 
WJZ. His subject is “The Viewpoint 
of the Artist.” 

Frederick Polley has returned to In- 
dianapolis from a visit to Charleston, 
S. C. The plates made by him in dry- 
point in that city were printed on the 
press of the Charleston Etchers’ Club. 
Mr. Polley was represented in several 
recent important shows of etchings, and 
will have work in the coming show of 
the Chicago Society of Etchers, 

William Ritschel has returned to Car- 
mel, Cal., from a trip around the world. 

Word has been received from Janet 
Scudder that she is coming home in 
February for her first visit in four 
years. She will bring recent work for a 
show at Ferargil Galleries. 
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GROTTOES OF NERO 
INSPIRED RAPHAEL 


Subterranean Section of the “Golden 
House” Shows a Link Between 
Antique Art and the Renaissance 


ROME—Professor Fritz Weege of 
the Royal University at Breslau, Ger- 
many, has published the results of his 
excavations and discoveries in the 
“solden house” of Nero in Rome. 
This establishment of enormous di- 
mensions, fantastic luxury and rich 
decorations was razed to the ground 
by Nero’s successors, the colossal 
statue of Nero was melted up and 
every trace above ground of the gi- 
gantic edifice was effaced. 

Endeavors to investigate the terri- 
tory of this Roman establishment date 
back to the Renaissance period, when 
Raphael and his pupils copied the 
paintings, which they found in grot- 
toes, and which for that reason were 
termed “grotesques.” And Professor 
Weege has been studying the connec- 
tion between these antique fragments 
and Raphael’s loggias at the Vatican 
in Rome, and comes to the conclusion 
that Raphael has been deeply influ- 
enced by the former. 

The difficult and troublesome work 
of inspecting these subterrenean re- 
gions was crowned with success. The 
signature of one of Raphael’s ptpils 
—Giovanni da Udine—was deciphered 
on one of the walls and a little angel 
and a God in glory, found under the 
grime of past centuries, furnish a link 
between antique and Renaissance art. 

In a conduit 200 feet long antique 
frescoes of great beauty and splendor 
were discovered, and Nero’s so-called 
“Trojan” room was cleared. This 
room had been adorned with a paint- 
ing depicting Hector’s departure from 
Andromache. Very probably the 
Laocéon group was also placed in this 
room, from where it was rescued in 
1506 in the presence of Michelangelo. 











Dr. Friedlander Impressed by Our 
Flemish Primitive Paintings 


BERLIN—The director of the 
Kaiser Friedrich Museum and the 
Print Room in Berlin, Dr. M. I. Fried- 
lander, returning from a trip to the 
United States, emphasizes in an inter- 
view with your correspondent the 
great advance in art which he noticed 
in that country. 

Since his last visit, in 1909, the pub- 
lic museums, as well as private collec- 
tions, have been enriched with a great 
number of fine works of art, thus cre- 
ating excellent opportunities for pub- 
lic study and enhancing the taste and 
understanding of art throughout the 
country. Next to Bruges, New York 
is the best place to study Flemish 
Primitives. The American wing of 
the Metropolitan Museum was very 
interesting to Dr. Friedlander. 


Codperation in Art Prizes Awarded 


Winning designs in the codperation- 
in-art competition are announced by 
Corona Mundi, Inc., International Art 
Center, 310 Riverside Drive. In fur- 
niture, first prize, $100, went to Fran- 
ces Theresa Kennedy, New York 
City, for a console cabinet developed 
from ancient Mexican and Navajo 
motives; second, $50, to Catherine M. 
Hodges, Los Angeles, for a chest de- 





veloped from Guadalajara pottery; 
third, $25, to Mildred Erwin, Los An- 
geles, for a high chest design devel- 
oped from Indian basketry. In in- 
terior decoration: Perspective draw- 
ing for libraries, first prize, $100, was 
won by John E. Herbert, Hollywood, 
Cal.; second, by Elsie Joseph, New 
York City; third, by Antonio Petruc- 
celli, New York Textile High School. 
The prizes were given by Alfred C. 
Bossom. 


Ricketts Designs Wedding Costumes 


LONDON—Charles Ricketts, whose 
latest illustrative work was in connec- 
tion with an edition de luxe of Bernard 
Shaw’s play of “St. Joan,” has found a 
new vocation as dress designer to fash- 
ionable weddings. His designs for stage 
productions have already brought him 
considerable fame. For the wedding of 
Prince Ferdinand of Liechtenstein he 
designed costumes for a bride and her 
attendants. If the idea develops, one 
may in the future enjoy marriage cor- 
téges a la Sargent, Matisse, Orpen or 
John. 


Mr. Bruestle Removes His Studio 


George M. Bruestle, landscape 
painter, has removed his studio from 
132 East 23d St. to 427 East 57th St. 
Mr. Bruestle says that an account re- 
cently published of trouble in a sub- 
way train concerning an artist, a cat 
and an offended passenger was not 
true insofar as he himself was con- 
cerned. “I never owned a cat,” he 
asserts. “It must have been a case of 
mistaken identity.” 


Record Sales at Water Color Show 


The total sales of the combined ex- 
hibition of the American Water Color 
Society and the New York Water 
Color Club was $4,170. Thirty-three 
pictures were sold. This is the best 
récord since the amalgamation of the 
societies. The attendance was large. 
The American Federation of Arts in- 
vited eighty-six pictures for its an- 
nual rotary show. 





Pen and Brush to Have a Bazaar 


The Pen and Brush, 16 East 10th St., 
will hold an “Olla Podrida Bazaar” on 
the evening of Feb. 6, the picturesque 
title referring to the fact that it will 
consist of a little of anything and every- 
thing that the members choose to con- 
tribute. Tea, supper and fortune tell- 
ing will precede an auction, which will 
be conducted by Zella de Milhau. 


Six Sales by Prince I Romanovsky 


Six paintings of Prince Romanov- 
sky have been sold since the opening 
of the exhibition at the Ferargil Gal- 
leries, 37 East 57th St., among them 
the famous “Coming of Spring,” sold 
to Judge Fary, and “Sails Paranze” 
to Mrs. Hirst. 


Director Harshe a Legionnaire 


CHICAGO — Director Robert  B. 
Harshe of the Art Institute has been 
awarded the cross of the Legion of 
Honor by the French government for 
his services in the interest of the fine 
arts. 


Griffin Sells Nine Landscapes 
During the first week of Walter Grif- 
fin’s show at the Rehn Galleries, nine of 
the oil paintings were sold. 
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PARIS 


It may be that I have seen not merely 
dozens, but hundreds of examples of the 
art of M. Utrillo; I flattered myself I 
knew it well enough to be able to speak 
of it with some authority, and I must 
confess that my esteem for it was not 
very high. I remember having said in 
one of these articles that I considered 
his importance greatly exaggerated by 
the dealers and the praise showered on 
him by certain critics excessive. I won- 
dered what mirage had dazzled those 
who compared not only to Pissarro and 
to Sisley, but even to Velasquez and to 
Vermeer his poor little houses clumsily 
drawn and painted in crudest tones, the 
hardness of which was still further ac- 
centuated by a preponderating use of 
black. An exhibition of earlier works 
of Maurice Utrillo at M. Hodebert’s 
Gallery, which has just ended, has 
proved to me that the praises won by 
this artist were not in the least exag- 
gerated, and that Utrillo has in fact been 
a painter worthy of a front-rank place. 
Naturally, it is necessary to qualify 
these words, for this artist’s case is a 
peculiar one and must be treated with 
circumspection. When he was still a 
young man he led the wildest of lives 
and was continually—as one of his most 
fervent admirers has expressed it in the 
catalogue—“intoxiqué et déraisonnable,” 
and on several occasions he was put into 
a nursing home. The extraordinary ir- 
regularity of his production was prob- 
ably due to the sudden attacks of men- 
tal aberration of which he was a victim 
and his consequent lack of balance. 


However that may be, the sixty-three 
canvases which were exhibited at M. 
Hodebert’s Gallery—painted, it appears, 
between 1910 and 1914—are very differ- 
ent in quality from those one is accus- 
tomed to find on the market by the same 
artist. Utrillo is, and always was, es- 
sentially a painter of the street—not of 
the life of the street, but of the street 
itself. _Theoretically, the subjects of 
these pictures are the same as those 
since treated by him: the Paris streets, 
but they are selected, for preference, 
among the oldest and most charming 
parts of Paris. The majority of his 
pictures, indeed, might be entitled Pari- 
sian landscapes, and although it is the 
fashion today to pretend that, in art, the 
subject is of no importance, it is very 
evident that he has drawn much more 
inspiration from these Parisian subjects 
than from those he dealt with later— 
those mean modern houses in monoto- 
nous modern streets which lend very lit- 
tle to the artist’s sensibility. But it 
would be a mistake to believe that the 
former subjects provided an easy theme, 
and I can think of nobody, even among 
our best painters, capable of drawing 
forth—one might almost say, of cre- 
ating—the beauty from a scrap of white 
wall broken by a green door, the whole 
under a grey sky, a subject quite insig- 
nificant in itself and of which nobody 
but himself could have made anything. 
From this white wall, from this corner 
of the pavement, from this faded green 
door and this wisp of sky, such as may 


be found in the rue Cortot or the De- 
bray Farm, the last vestiges of the real 
Montmartre before the pseudo Mont- 
martre arose, Utrillo has found means 
to draw harmonies of a tender deli- 
cacy, a subtlety and a poesy absolutely 
incomparable. Against his greys the 
greys of Whistler are less delicate, those 
of Velasquez have not the same subtlety, 
and even the greys of Corot become mo- 
notonous. As- for his skies, nothing 
more ethereal, more transparent, more 
charming could be imagined. Like his 
walls, they are painted in a rich pure 
paste which makes one think of a beau- 
tiful enamel, and which is a real delight 
to lovers of good painting. All these 
pictures, skilfully composed and drawn 
with a perfect accuracy, are very classic 
in form; certain examples, indeed, and 
notably his “St. Etienne du Mont,” al- 
though broad and free in workmanship, 
exhibit this tendency to an astonishing 
degree. The chief charm of Utrillo, 
however, is that he really belongs to no 
school. It is possible, if one tries, to 
discover a certain relationship with Sis- 
ley and Pissarro, but his technique is in 
fact more truly traditional than theirs. 
The only artist with whose works a cer- 
tain number of the works of Utrillo 
have any analogy is the Canadian 
painter, J. W. Morrice, whom he cer- 
tainly did not know. Nothing in these 
pictures reveals the lack of metnal equi- 
librium from which this unfortunate ar- 
tist suffered. They probably date from 
a period in his life when he experienced 
a kind of happiness, and they will sur- 
vive as the flower and illumination of it. 
In any event, they are sufficient to en- 
sure the admiration of artists and con- 
noisseurs, and a high place for him 
among the most representative artists of 
our age. 

Recently, at the Hotel Drouot, a 
Utrillo was sold for more than 17,000 
francs, the highest price he has yet at- 
tained at a public sale, and a very high 
price for an artist who has scarcely yet 
reached his fortieth year. Having in 
mind this increase in value, the dealers— 
to whom indeed it is to a great extent 
attributable, for Utrillo, like all artists 
who produce voluminously, is interesting 
to them—now collect everything by him 
that they can find. They even consid- 
ered fair game two specimens of his 
work painted directly on the wall of a 
little restaurant well known to artists 
in Montparnasse, and kept by an old 
Italian woman model, an_ excellent 
woman named Rosalie, a_ picturesque 
figure and a good cook, where it was 
possible to get a meal at unbelievably 
cheap rate. These two studies of the 
famous. “Lapin Agile” and the “Rue 
Cortot” had been painted on the wall 
one evening while Utrillo was in a good 
humor. He must have been consider- 
ably under the influence of drink when 
he did them, for they were brushed in 
in the most slipshod fashion. Never- 
theless, several offers to buy them were 
made to Rosalie, but she always refused. 
But old age was approaching and sick- 
ness was menacing, and finally she 
yielded. The operation of the cutting 
of the wall was long and difficult. Spe- 





cialists had to be procured as for an old 
fresco. It took a fortnight to separate 
each piece of wall, which was taken out 
in a slab. I have been told the work 
cost 6,000 francs, which was exactly the 
price paid for the pictures. A few days 
after the pictures had been carried 
away—that is to say, a fortnight ago— 
Rosalie departed, in her turn, to spend 
the rest of her days in the Midi. It is 
a sign of the times! The poor Mont- 
parnasse Quarter is being gradually 
transformed, and soon it will be just as 
uninhabitable as Montmartre. “La Ro- 
tonde” is spreading like an oil-stain, and 
how much like a café of the Boulevards 
the Dome is becoming. “Le Select,” a 
new café, has just opened at the corner 
of rue Vavin—one day, probably, a mu- 
sic hall will open in place of the Bal 
Bullier, and that will be the end of the 
old Montparnasse Quarter! —H. S.C. 


BERLIN 
The ardent desire to revive the good 
old traditions of handicraft and to 


give back to our epoch the sound 
basis of honest and conscientious ex- 
ecution, which is so outstanding a fea- 
ture of the arts and crafts of our 
forefathers, is strongly felt through- 
out the country—and, it may be added, 
throughout the world. A Berlin firm 
of interior decorators, Messrs. Flatow 
& Priemer, have attained this goal, 
which they set for themselves. In 
their large establishments every piece 
necessary ior the decoration, furnish- 
ing, painting or any adornment of an 
interior is made by skilled workmen. 
The beauty of the work of the early 
cabinetmakers is found in the produc- 
tions by this firm: the exactitude of 
the execution, the flawless polish, the 
ingenious applying of little compart- 
ments, niches, secret drawers into the 
furniture, proving skill and highly de- 
veloped technical capacities. The har- 
mony of painting, carving, fabrics, 
lamps testifies to profound study. 
Even the minor accessories like tas- 
sels, fringes, galloons are especially 
made to suit the whole, and it goes 
without saying that brocades, damasks 
and velvets are reproduced from old 
documents. 

The Print Room in Berlin has ar- 
ranged an exhibition of French draw- 
ings of the XVth century to the 
XVIIIth. The director is entitled to 
credit for showing these exquisite ex- 
amples of the collection to the pub- 
lic, which for the greater part of the 
time are buried in their portfolios. 
Watteau, Jean Fouquet, Fragonard, 
Liotard and Claude Lorrain are repre- 
sented. 

Prints by English artists of the 
X1IXth century are shown in the mod- 
ern section of the Kaiser Friederich 
Museum. Etchings, drypoints and 
lithographs by Haden, Whistler, 
Brangwyn, Legros and many others 
are shown. The art of the book, ini- 
tiated in England in the XIXth cen- 
tury, is represented by the poems of 
Chaucer, with wood cuts by Burne- 
Jones, and Beardsley’s illustrations to 
“King Arthur.” 7 
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own, and who probably modeled his 
style with this end in view. No doubt 
there are features in this particular por- 
trait which have convinced the gallery 
experts of the truth of their attribution. 
Another painting—namely, a portrait be- 
lieved by the late art critic to be by 
Louis David—now takes on a fresh ori- 
gin, assigning itself in its new home to 
Louis Gerard, while various subjects in 
the different compositions are taken to 
represent incidents quite other than 
those before assigned to them. A Luca 
Giordano, for instance, after having for 
many a year been looked upon as of 
Biblical connections, no longer finds it- 
self a “David and Bathsheba,” but a 
classical “Toilet of Venus.” 

I cannot confess to having derived any 
great stimulus, either artistic or intel- 
lectual, from the exhibition of pictures 
and holiday sketches by Frank O. Salis- 
bury at the Fine Art Society at 148 
New Bond St., although having, after 
the experiences of several Royal Acad- 
emy shows, come to regard him as a sin- 
gularly uninteresting portraitest of roy- 
alty, I certainly found in the present 
exhibition a greater sense of color and 
form than I have hitherto associated 
with his work. But, unfortunately, the 
talent which the artist may possess in 
this connection is not sellalant to re- 
lieve his compositions from a general 
impression of emptiness. He has never 
entirely emerged from the atmosphere 
of the drawing class and his work still 
savors of the freehand drawing and the 
still-life model. What one misses al- 
most more than anything is any sugges- 
tion of personality: the detachment be- 
tween artist and the thing seen is about 
as complete as it can be. The lack of 
temperamental quality in the work in- 
clines one to do less than justice to the 
virtue of its technique, for Mr. Salis- 
bury can do a great deal in terms of 
paint that many men of greater vision 
could not attempt. 

It is curious to turn from contempla- 
tion of this type of work to the exhibi- 
tion of Walter Sickert’s etched and en- 

aved work at the Leicester Galleries. 

f anything, these prints present an over- 
plus of temperament: their vision is so 
individual that it is able to infuse its 
own character into scenes which might 
otherwise possibly be regarded as be- 
yond the scope of the artist who would 
have his etchings used as wall decora- 
tion. The sordid side of lower middle- 
class life is what has ever attracted this 
modern Hogarth, and he manages to im- 
bue such incidents as the frying of a 
rasher of bacon over a bedroom fire or 
the ablutions of a servant girl at a 
cracked basin set on a cheap deal wash- 
stand with something that makes them 
so vital as to be almost thrilling. His 
particular style of Impressionism cer- 
tainly succeeds in conveying the inner- 
most of every theme he attempts, 
whether it happens to be a theme on 
which one looks with loathing or one 
that happens to fulfill what one takes to 
be the canons of beauty. After having 
studied his oils, it is illuminating to ex- 
amine into the same principles carried 
out in the etching process, and to note 
how similar methods operate in the two 
media. Perhaps it is in the prints that 
one arrives at the truest estimate of the 
man’s genius, for this is not too ambi- 
tious a word to apply to one who has 
perhaps wrought more influence on con- 
temporary art than any painter now liv- 
ing in our own peony = 

t would have been delightful if some- 
one with Sickert’s flair for what is truly 
significant in art could haye written to 
the catalogue as suggestive an introduc- 
tion as Sickert has drafted out for the 





from the whole that Peploe has been the 
guiding force and that his views on 
color orchestration and simplification of 
design have greatly influenced the work 
of the others. There is undoubted 
strength in the way in which the shad- 
ows thrown by a hot midday sun are 
treated in street scenes from Cassis and 
in the manner in which the essential 
qualities of the rose and the tulip are 
presented in various versions of the 
flowers. None of the four is afraid of 
the imputation of hardness; there is no 
softening of lines, of contrasts or of 
color, and the result is sheer power. The 
Fergusson sculpture is distinctly im- 
pressive and shows an advance on work 
hitherto carried out in similar lines. A 
wooden figure of a much-elongated 
“Dryad” is interesting in its successful 
suggestion of dryad freedom and soar- 
ing grace. That, and the head of a 
pagan goddess are both works to which 
one wishes to return. 

When I visited the memorial exhibi- 
tion of the work of the late T. Austen 
Brown at the Macrae Gallery, 16 Ful- 
ham Road, S. W., I found a goodly 
number both of the drawings and prints 
already marked with the red star that 
stands for sale, and discovered that no 
fewer than thirteen examples, including 
drypoints, etchings, water colors, a lith- 
ograph and a pencil drawing, had been 
acquired by the British Museum, while 
still others were destined for the Vic- 
toria and Albert Museum. Such recog- 
nition is indeed well merited, for what- 
ever this artist touched was done with 
a profound understanding and a feeling 
for what is significant in nature, in art 
and in life, that is seldom to be met 
with in one and the same individual. 
Whether in London or seeking health 
and holiday in Normandy, Italy or the 





remain at the end little of this delight- 
ful work that has not been secured 
either for private or for public collec- 
tions. —L. G.-S. 


ROME 


Pieretto Bianco, who is well known 
in America for his work in San Fran- 
cisco and as scene painter at the Metro- 
politan, New York, is now holding a 
one-man show in the foyer of the Tea- 
tro Nazionale in Rome under the patron- 
age of the review Fiamma. Guido 
Guida, the melancholy-looking man with 
the cinquecento appearance who runs 
the Fiamma, and the gay, sarcastic An- 
ton Giolio Bragaglia, who holds his art 
shows in a Roman terme situated ex- 
actly under Premier Mussolini’s private 
habitation, are the two men chiefly re- 
sponsible for encouraging the private ex- 
hibitions that take place in the Italian 
capital. Pieretto Biancho’s show is one 
of the most important private exhibi- 
tions of the season, and the opening 
day saw the little salon at the Nazionale 
crowded with the best part of Rome’s 
art-loving aristocracy. Pieretto Bianco’s 
art, though it has passed through several 
phases, always retains the spiritual 
sweetness which seems to be the especial 
mark of Venetian painters. 

In spite of the Futurist congress cap- 
tained by Marinetti, which was held re- 
cently in Milan, Futurist painting seems 
pretty well dead in Italy. Many of its 
exponents, like Enrico Prampolini, have 
gone to other countries. Prampolini 
seems to spend his time traveling be- 
tween Prague and Vienna, and the one- 
time patron of all that was most ultra 
in art, Bragaglia, is content to house a 
Passatist like Norberto Pazzini in his 
salon. —E. 





than the conventional. Of the British 
artists Glyn Philpot takes precedence. 
His portrait of Mrs. Walter S. Brew- 
ster, chairman of the exhibition, is the 
outstanding canvas of the exhibition. 
His portraits of society women fortu- 
nately include those of Mrs. Potter Pal- 
mer, Mrs. R. R. McCormick, Mrs. How- 
ard Linn, Miss Ellen Borden and Mrs. 
Hugh J. McBirney. From William 
Strang is a portrait of Thomas Browne, 
loaned by Mrs. Francis Nielsen; from 
Wickwire, “Dr. John Timothy Stone”; 
from Oswald Birley, “Marshall Field”; 
from Augustus John, “Col. E. T. Law- 
rence”; from William Orpen, “Capt. 
Cyril Carstains.” Boldini, Guy Péne du 
Bois, Marie Laurencin, Franzen, Sorolla, 
Fantin-Latour, Thevanez, Carolus Du- 
ran, William P. Henderson, Berthe 
Morisot, Degas, Monet, Manet, Renoir, 
Mary Cassatt, Toulouse Lautrec, Mario 
Korbel and Faggi are also represented. 

A small, carefully painted portrait of 
a standing boy, Graham Aldis, is remi- 
niscent of the visit of Boutet de Monvel 
to Chicago. He painted with the aid of 
magnifying glasses, and the little boy, 
standing in a light-colored suit full face 
to the viewer, the wall behind him pa- 
pered conventionally, is an extraordinary 
example of miniature painting. The 
portrait exhibition was opened with a 
tea on Jan. 23. Five dollars a ticket 
was charged for the fund of the Public 
School Art Society to purchase pictures 
for the public schools. Mrs. Theodore 
Tieken, the president, was among those 
who received. 

S. H. Mori, of the Yamanaka Com- 
pany, has opened the first of a series of 
exhibitions of Japanese prints. The col- 
lections of January included Utamaro 
and Yeishi. 

—Lena M. McCauley. 











ognized as one of the great 

art magazines of the world. 
In America it stands alone. Its 
value to those interested in art 
increases month by month, for 
each issue contains articles 
which, apart from the beauty 
of the illustrations, are worthy 
of place in the finest reference 
library. In the February num- 
ber there are three especially 
important articles, two of them 
on subjects which have never 
before been treated in a maga- 
zine. These are The Romance 
of Amir Hamzah and Ambér, 
Indian Fairyland. The first 
deals with Mughal illustration, 
the second with a deserted In- 
dian city. Etchings as Works 
of Art, by Ralph Pearson, is 
one of the best essays on this 
medium ever published. Dur- 
ing the year the great art ex- 
pressions of the world will be 
presented for consideration. 
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coming exhibitions and sales all 
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formed of the current prices 
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which collectors prize. It main- 
tains regular correspondence 
with American cities and for- 
eign art centres. There is no 
way of keeping in touch with 
events of peculiar interest to 
art lovers so convenient as 
regular reading of THE Art 
News. And in addition to its 
text matter, it contains each 
week many reproductions of 
works of art. It is the perfect 
supplement to INTERNATIONAL 
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CLEVELAND 


The strength and depth of coloring 
that may be put into pastel portraits is 
well exemplified in the recent work of 
Sandor Vago, who is holding a one- 
man exhibition at the Korner & Wood 
Galleries. Mr. Vago was grounded in 
the Royal Academy of Budapest, begin- 
ning there at seventeen, and to a secure 
understanding of draughtsmanship and 
composition he joins fine color sense and 
an almost uncanny power of seizing the 
mobile expressions that flit over the 
face of his sitters. A portrait of Dean 
Henry Turner Bailey, director of the 
School of Art, and one of J. H. Dona- 
hey, one of Cleveland’s best-known car- 
toonists, are among the exhibits. 


The Museum is opening a loan exhi- 
bition of water colors, which Curator 
Millikin calls “A cross section of the 
water color field of today.” Of the 150 
pictures hung some thirty are by as 
many Cleveland water colorists whose 
work attracted special attention in the 
1924 exhibition of Cleveland artists and 
craftsmen at the Museum. Three Whis- 
tlers, a Leon Bakst, Winslow Homer’s 
“Mink Lake, Adirondacks,” New York 
harbor pictures by Pennell, Troy Kin- 
ney’s dancers, strong landscapes by Gif- 
ford Beal, Reynolds Beal, Frank Ben- 
son, Hayley Lever and Charles Wood- 
bury, and characteristic work by Pop 
Hart and Guy Péne du Bois are among 
the exhibits. Joseph Stella, Modernist, 
is represented by “Coal Pile,” a strong 
black-and-white piece of industrial art, 
and “Water Lilies Seen Under Water,” 
a very different composition, glowing 
with color. Dodge Macknight, Man 
Ray and other Modernists are on the 
list. Sir William Orpen’s “Mother and 
Child” is a notable figure piece. 


Among the water colors by Cleveland 
artists are Frank Wilcox’s strong “Nor- 
ton Ledges,” Henry Keller’s “Malaga 
Coast,” decorative work by August 
Biehle, Elsa Vick Shaw and W. J. 
Eastman; a fantastic scene among the 
gnomes by Walt Scott, entitled “Wor- 
ship,” and landscapes by Carl Broemel, 
Thomas Cooper, Glenn Shaw and oth- 
ers; Caroline Coit’s fine “Wine Boat” 
from Dalmatia; foreign water colors by 
Howard Austin and John Csosz; An- 
timo Beneduce’s “Sunkissed Rocks,” one 
of five water colors which he showed at 
the last Pennsylvania Academy; dis- 
tinctive pictures by Jessie Jones and 
Grace Kelley and a decorative “impres- 
sion” by William Zorach, and three 
“mood” pictures by Charles Burchfield, 
both formerly of this city. 
—Jessie C. Glasier. 


WASHINGTON 


Members of the Pen and Brush of 
New York are showing at the Arts Club 
a collection of thirty-one oils. Among 
those exhibiting are Sara Hess, Harriet 
S. Phillips, L. W. V. Sumner, Gladys 
Brannigan, Marion Boyd Allen and 
Caroline Pitkin. In the upper gallery 
are being shown thirty paintings in oil 
by a “Group of New York Artists” in- 
cluding Henry B. Snell, Jane Peterson, 
Sydney Dickinson and Susan Ricker 
Knox. An exhibition of the work of 
the late J. Wesley Little, consisting of 
twenty-eight water colors, makes a very 
pleasing display in the club library. 
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At the Corcoran Gallery are etchings 
by Marco Zim, known also for his paint- 
ings and sculpture. From the thirty 
prints displayed, Mr. Zim may be said to 
be at his best in the representation of 
trees, which he treats in a most delight- 
fully soft and graceful manner. 


O’ Malley. 


of the old masters. 


master hand. 
before the death of the labor leader. 


nental Hall. 


estate of the late Senator Brandegee. 
—Ralph C. Smith. 


HARTFORD 


by Guy Wiggins. 

membership in the Salmagundi Club. 

cent landscapes by James G. MacManus. 
Irving R. Wiles’ recent portrait of 

Joel L. English, vice president of the 


been placed in the lobby of the home 





office building. —Carl Ringius. 


An- 
other display in the same gallery is a 
group of thirty-three etchings by Power 


Mezzotints and aquatints by Frederick 
T. Reynolds are to be shown in the 
Smithsonian Building Feb. 1, fifty-five 
prints in all, including three aquatints. 
Mr. Reynolds’ plates are printed both 
in black-and-whites and in color, and 
among them are many portraits of prom- 
inent persons as well as reproductions 
Much of their 
charm lies in their richness of color, 
obtained only through the printing by a 


At the National Gallery of Art, Ossip 
Parelma is showing a portrait in oils of 
the late Samuel Gompers, painted shortly 


A portrait of George Washington by 
Rembrandt Peale has just been hung in 
the assembly room of Memorial Conti- 
This was purchased by 
Mrs. Anthony Wayne Cook, president of 
the National Society of the Daughters 
of the American Revolution, from the 


The Moyer Gallery is showing a col- 
lection of twelve Connecticut landscapes 


Albertus E. Jones has been elected to 


The Moyer Gallery has sold two re- 


Aetna Life Insurance Company, has 


THE ART NEWS 
DETRQIT 


The jury for the Scarb Club’s an- 
nual exhibition for Michigan artists, 
which opens at the Detroit Institute 
of Arts on Feb. 2, comprises Leon 
Kroll, William J. Edmonson and 
Henry G. Keller for the out-of-town 
members, with Roman Kryzanowski 
and Percy Ives representing the club. 
In former years the jury has been 
composed entirely of out-of-town 
men. 

The Third Art Annual, sponsored 
by the Federation of Women’s Clubs, 
will be held the week beginning Feb. 
9. The smaller galleries will codper- 
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exhibits on view, but the center of 
interest will be the Michigan artists’ 
show at the Institute. The chief ef- 
fort this year will go into the selling 
of pictures by local artists. 

Water colors by Katherine McEwen 
at the John Hanna Galleries are bril- 
liant, vibrant, and done in a large way 
and with fine sense of composition as 
well as color. 


Members’ lectures on the history of 
art will be given by Reginald Poland, 
educational secretary, on seven suc- 
cessive Friday évenings, beginning 
Feb. 6. These lectures, illustrated 
with stereoptican views, will trace the 
progress of art from early Renais- 
sance times to the present day, and 
are designed especially for the mem- 
bers of the Detroit Museum of Art 
Founders Society and their friends. 


The Oriental collection at the In- 
stitute has recently been augmented 
by two gifts: from Julius H. Haass 
an Egyptian portrait dating from the 
first century B. C., and from Vincent 
D. Cliff the fragment of an Indian 
rug dating from the XVIth century. 

At the Society of Arts and Crafts 
the exhibition of work by the Chicago 
Society of Etchers continues, and is 
augmented by a collection of Georg 
Jensen silver, jewelry and metal work 
by Anna Wyers Hill and Gertrude 
Peete, and tiles and pottery by Henry 
Varnum Poore. —M. L. H. 


MINNEAPOLIS 


The second series of Japanese prints 
lent to the Minneapolis Institute of Arts 
has just been hung. These are land- 
scape prints by Hiroshige, all from the 
private collection of George C. Tuttle, 
of this city. Mr. Tuttle’s collection 
boasts of many rarities, several of which 
he has allowed to be shown along with 
a uniformly excellent series of fine im- 
pressions of the better-known prints. 
One of the set of “Views Near Yedo” is 
a priceless example of a set made to 
order for a wealthy patron for use as 
letter paper on some special occasion. 
Another rarity is one of the very earli- 
est impressions of the Tea House at 
Mariko, the twenty-first station on the 
Tokaido, or main road, between the two 
capitals, Kyoto and Yedo; this print con- 
tains the mistake in spelling which was 
discovered immediately after the first 
few impressions had been taken and was 
corrected on the balance of the first 
edition. 

The most famous print in the collec- 
tion is the “Sudden Shower at Ohashi,” 
from the series known as “The Hun- 
dred Views of Yedo.” It is considered 
Hiroshige’s masterpiece among many 
fine rain scenes, and one of the three 
greatest prints in the series, the others 
being “The Eagle” and the “Fox Fires,” 
both now on exhibition at the Institute. 
The particular beauties of Hiroshige’s 
poetical scenes are well brought out by 
this selection of his work, 

“Punchinello in the House of Death,” 
“The River Front,” several vigorous 
prize-fight scenes and other types of 
Bellows’ work are in the collection ex- 
hibited at Mabel Ulrich’s Gallery. 

Delicate water colors by Gardner 
Hale, decorative in style and painted in 
pastel colors—mauves and greens and 
soft gray blues—were at thé same gal- 
lery for a week. 


CARLISLE, PA. 


Paintings and prints collected by Es- 
ther M. Groome are shown by the Civic 
Club, Jan. 17 to Feb. 3. Miss Groome 
was represented by two oil paintings, 
“Across the Bay—Gloucester,” and “Au- 
tumn in Perry Hills,” and a water color, 
“Cloister—the Alhambra.” Among the 
other well-known artists who sent works 
to the exhibition are Carl Lawless, Ross 
E. Braught, Morris Hall Pancoast, Mar- 
tha Walter, Richard Miller, Alice 
Worthington Ball, Jonas Lie, Lillian 
Genth, Robert Henri, Childe Hassam, 
Daniel Garber, Edward W. Redfield, Al- 
bert Rosenthal, Alice Schille, Theresa 
Bernstein, W. Lee-Hankey and Alfred 
Hutty. 


SANTA BARBARA, CAL. 


More than 100 etchings were shown 
by the Santa Barbara Art Club in an 
exhibition that attracted many visit- 
ors. The artists represented were 
Thomas Moran, Mary Mimmo Moran, 
R. Cleveland Coxe and Edward 
Borein. Work by John Gamble and 
Clarence Mattei was shown the fol- 


ROCHESTER 


The current exhibition of the Me- 
morial Art Gallery comprises four 
one-man collections of more than 
usual interest and excellence, with 
two special offerings in the form of a 
group of manuscripts and books 
dating from the XIIth to the XXth 
century, and a notable series of orig- 
inal drawings by Winslow Homer. 
The drawings, made when Homer was 
staff artist. for Harper's Weekly in 
the Civil War, were found in Roches- 
ter, the property of Assemblyman 
Simon L. Adler, whose uncle, Major 
Zalinski, was an intimate friend of 
Homer during his last 
ceived the collection of drawings from 
him in New York in 1904. They have 
never been published, but prove to 
be, in several cases, the original 
sketches, in part or whole, of such 
notable paintings in oil as “Prisoners 
from the Front,” in the Metropolitan 
Museum, and “Rations,” in the Bern- 
heimer collection, New York, or of 
published sketches of 1862 in Harper's 
Weekly, like “Thanksgiving in Camp.” 
They have been made on any scrap of 
paper which was at hand, 

Paintings by John E. Costigan, Nic- 
olai Fechin, Van Dearing Perrine and 
Harold Weston make a notable group 
of offerings—Mr. Costigan with a new 
strength and beauty of rhythm and 
surface and depth of atmospheric en- 
foldment, Mr. Fechin with his as- 
tounding facility of brushwork, Mr. 
Perrine with his unique spiritualiza- 
tion of light and exquisite orchestra- 
tions of color, and Harold Weston, 
the pantheist, who sees in nature a 
great design and the symbolism of the 
God-spirit. 


ST. LOUIS 


“Salutation” by Edmund H. Wuerpel 
has been purchased by the Friends of 
Local Art and presented to the Board 
of Education, which will exhibit the 
painting throughout the various schools 
and later will decide upon the final des- 
tination of the picture in one of the 
edifices. “Salutation” was exhibited in 
the recent Artists’ Guild open competi- 
tive show. 

Harlan Fraser, instructor of drawing 
from the antique in the St. Louis School 
of Fine Arts, will leave on Feb. 15 to 
establish his permanent studio in Chi- 


cago. 

The Post-Dispatch black-and-white 
competition, now in progress at the Ar- 
tists’ Guild, is a new venture and an 
outstanding success on the Guild’s exhi- 
bition calendar. Pictures have been en- 
tered by Edmund Wuerpel, Manley K. 
Nash, Oscar Berninghaus, C. K. Glee- 
son, John Eppensteiner, C. M. Peter, 
Frank Mahon and others more or less 
well known. Prizes of $250, $100 and 
$50 are to be awarded. ; 

Twenty-nine St. Louis artists’ works 
have been selected to comprise a travel- 
ing exhibition to be circulated through- 
out leading American cities by the 
American Federation of Arts. ¢ ar- 
tists whose works were chosen are Bar- 
nett, Bauer, Berninghaus, Berdanier, 
Brown, Carpenter, Cherry, Dawson- 
Watson, Eppensteiner, Fenske, Fincken- 
burg, Galt, Gleeson, Gleyre, Goetsch, 
Kajiwara, Kissack, Lodwick, MacNutt, 
More, McColl, Phelips, Summa, Vogel, 
Waldeck, Mildred Carpenter, Wuerpel, 
Loeffler and Maury. 

—Frances M. Batty. 


OMAHA 


Twenty-two water colors by Win- 
slow Homer are shown at the gallery 
of the Society of Fine Arts. They 
are from the collection of Martin A. 
Ryerson, of Chicago. 
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LYNN, MASS. 


Members of the Lynn Art Club are 
represented in their fifteenth annual 
mid-winter showing in the Lynn Public 
Library. The exhibits include fifteen 
oils in both landscape and shore sub- 
jects by the following members: Paul 
W. Rowell, Harry W. Powers, Laurence 
Rainford, Russell Kennedy and Walter 
A. Vaughan. Arthur J. Hammond's 
“The Cavalier” is in the lecture room. 
Miss Frances S. Emerson and Mrs. Car- 
rie W. Putnam each contribute a water 
color. 
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PHILADELPHIA 


At the Print Club etchings from the 
collection of Armitt Brown are giving 
Philadelphians a comprehensive impres- 
sion of the work of Forain, Steinlen 
and Brouet. Some of the Forain etch- 
ings came originally from the Marcel 
Guerin collection. 

The Pennsylvania Academy of the 
Fine Arts has issued formal invitations 
for the private view of the 120th annual 
exhibition which will open Saturday 
evening, Feb. 7. 

A memorial exhibition of the work of 
George Bellows will be held at the 
Print Club, beginning Feb. 4. 

The current exhibitions at the Art 
Alliance are of paintings by George Luks 
and scenes of the Pacific Coast by Armin 
Hansen. The exhibit will continue 
through February. 

Wuanita Smith is having a series of 
studio exhibitions every Saturday after- 
noon through January and February in 
the Art Alliance building. There are 
small sketches in oil at low prices, and 
portraits, landscapes and illustrations. 

The portrait of Judge Charles B. Mc- 
Michael by Benedict A. Osnis was pre- 
sented to Common Pleas Court No. 3 
by former Attorney General Hampton 
L. Carson, and accepted by John Hamp- 
ton Barnes, chancellor for the Bar As- 
sociation. 

The Pennsylvania Museum has re- 
ceived two valuable pieces of colonial 
furniture from J. Stogell Stokes, of 
Huntingdon Valley. The tables, saw- 
buck and four-legged square, are of the 
XVIIth century and made of walnut. 
They are the earliest known Pennsyl- 
vania Dutch types. 

The University Museum of the Uni- 
versity of Pennsylvania has now one of 
the choicest Oriental collections in 
America. Recent acquisitions have raised 
the total value to $2,000,000. Dr. Jean 
Capart, of Belgium, recently spoke in 
the Museum concerning the Egyptian 
sources of Greek art. 

In the annual exhibition of oils of the 
Sketch Club just ended those exhibiting 
work of the most forceful personality 
were Paul Martel, Fred Wagner, Nat 
Little and Alfred Hayward. In their 
usual vein were good examples of Ar- 
thur Meltzer, Carl Lawless, Yarnall Ab- 
bott and Richard Blossom Farley. The 
exhibitors included Wilmer C. Richter, 
A. Van Nesse Greene, Henry Pitz, L. 
Hassel-Busch, F. Walter Norris, W. M. 
Thompson and Frank Lesshaft. The 
scultpure was by Charles’. Grafly, 
R. Tait McKenzie and Adam Pietz. 

—Edward Longstreth. 


PITTSBURGH 


An exhibition of early American 
portraits opened at Carnegie Institute 
Jan. 20. All the prominent portrait 
painters of the pre-Revolutionary and 
the early national periods are repre- 
sented. There are forty-seven por- 
traits by twenty-five artists. Espe- 
cially interesting are the portraits of 
historical personages. Among these 
are portraits of King George III, of 
Aaron Burr, of Washington, Franklin, 
Commodore John Barry, the “Father 
of the American Navy,” and of Dr. 
Enoch Edwards, who was Washing- 
ton’s physician. 

Stuart is represented by six por- 
traits, one of which is owned by Car- 
negie Institute. The Stuart “Sketch 
Portrait of Washington” in this show 
greatly resembles his famous “Athe- 
naeum” portrait, which is the best like- 
ness of Washington that has ever 
been painted. Sully is represented by 
five portraits, two lent by Herbert 
DuPuy, a trustee of Carnegie Insti- 
tute. There are two portraits by 
Samuel F. B. Morse. The career of 
this promising painter was cut short 
when he invented telegraphy, al- 
though he continued to be interested 
in art. He was one of the founders 
of the National Academy of Design. 
Morse established a school of art at 
New York University, which has re- 
cently been revived. 

Included in the exhibition is a self- 
portrait by Gilbert Stuart Newton, a 
nephew of Gilbert Stuart. This pic- 
ture is owned by Carnegie Institute. 
The portrait of Thomas A. Cooper, an 
actor, is by Chester Harding, who be- 
gan his artistic career in Pittsburgh, 
painting signs and later portraits. 
There are three portraits by Benjamin 
West, who spent most of his life in 
England. Among the other artists 
represented are Mather’ Brown, 
Charles Loring Elliott, Henry Ben- 
bridge, Jacob Eichholtz, John Trum- 
bull, Charles Willson Peale and John 
Vanderlyn. This exhibition will con- 
ftinue until March 8. 

An exhibition of drawings and 
water colors by Muirhead Bone also 
opened Jan. 20. These pictures are 
on the balcony of the hall of sculp- 
ture. This is the first time his works 
have formed a special exhibition here. 


LITTLE ROCK, ARK. 


Ben Brantly recently sold a large 
canvas entitled “Southern Memories” 
to Dr. S. Smith Stewart, of St. Louis. 
Not long ago Mr. Brantly completed 
the center panel in the new Bishop 
Pierce Memorial Chapel of Trinity 
Cathedral. 
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BOSTON 


Robert C. Vose is continuing the Ar- 
thur Spear exhibition because of the 
strong interest aroused. 

At the Casson Galleries is a special 
drawing of Zorn etchings, sixty-five dif- 
ferent plates being represented on the 
walls and in the portfolios. These im- 
pressions have recently come into the 
country and include many of the more 
eagerly sought plates, such as 
Model and My Boat,” “Shallows” and 

“Against the Stream.” 

The Copley Gallery is continuing the | 
exhibition by Jessie Willcox Smith. | 
Water colors and oils are included. 

Etchings by George Marples are to be 
seen at Goodspeed’s print rooms. 

A talk was recently given at the Bos- 
ton Museum of Fine Arts on “Recent 
Excavations in China” by C. W. Bishop, 
director of the Chinese expedition for 
the Boston Museum and for the Freer 
Gallery of Washington. 

At the Fogg Museum, Professor Jean 
Capart of the University of Liege gave 








a lecture in French on “Masterpieces of 
Egyptian Art.’ 

The work of pupils in Professor 
Cizek’s Vienna school is being shown at 
the Normal Art School. 

Rare Near East antiquities from the 
collection of Hassan Khan Monif are 
being shown by Doll & Richards. 

For a fortnight Leslie P. Thompson's 
paintings are to be on view at the Guild 
of Boston Artists. Mr. Thompson is 
carrying on with distinction the Boston 
art school tradition, which partakes in 


“My| part of Velasquez, Vollon and Vermeer. 


“French Coffee Pot” is a first-class still 
life, with its elegant and appropriate 
| handling of the textures and tones of 
| porcelain, metal and fabrics. “The Chi- 
nese Coat” is a figure piece, handsome in 
color, powerful ‘n design. 

—Ernest C. Sherburne. 


OKLAHOMA CITY 


Sculpture by Robert Garrison, for- 
merly of this city, but now of Denver, 
was shown in the reception hall of the 
Chamber of Commerce. 




















NEW YORK EXHIBITION CALENDAR 











Ainslie Galleries, 677 Fifth Ave. re no b 
Melville Fisher, Dorsey Doniphan, H. 
Downes and Charles A. Aiken, Feb. 4 14. 

Anderson Galleries, Park Ave. and 59th St.— 
Cartoons for mosaics and other mural deco- 
rations by Bancel La Farge, paintings by 
Louis Kronberg, and etchings by Hassam, 


age Young, Higgins, Sloan and Lewis, 
e 
Arden Gallery, 599 Fifth Ave.—Paintings, 


drawings and sculpture of animals, to Feb. 19. 

Arlington Galleries, 274 Madison Ave.—Ameri- 
can and foreign paintings. 

Art Center, 65-67 st 56th St.—Second an- 
nual exhibition of contemporary commercial 
printing by the American Institute of Graphic 
Arts; American Indian paintings and craft- 
work, to Feb. 8; water colors by Charles N. 
Sarka, to Feb. 8. 

Art Patrons of America, 705 Fifth Ave.— 
The horse in paint and bronze, to Feb. 7. 
Art Students’ ue, Fine Arts Bldg., 215 
West 57th St.—Fiftieth anniversary exhibl- 

tion, to Feb. 2. 

Association for Culture, Washington Irving 
Building, 40 Irving Place—Twelfth annual 
=r of painting and _ sculpture, to 
March 

Babcock Galleries, 19 East 49th St.—Paintings 
by A. P. Lucas, Feb. 2-19. 

George Grey Barnard’s Cloisters, 190th St. and 
Ft. Washington Ave —Gothic carvings in 
wood and stone, iron work and stained glass, 
on view daily except Monday. 

Brooklyn Museum, Eastern Parkway.—Exhibi- 
tion by the National Society of Mural Paint- 
ers, beginning Feb. 

Brummer Galleries, 27 East 57th St. —Paintings 
by Roger Fry, to Feb. 7. 

D. B. Butler & Co., 116 East 57th 9 

eo ga | and naval prints, to Feb. 

Daniel allery, 600 Madison Ave. ieee 
paintings by Alexander Brook. 

ye ay og Galleries, 45 West 44th St.—Paint- 
ings b oss E. Braught 

Durand- Soe Galleries, 12 East 57th St.— 
Exhibition of paintings by George Bellows, 
under direction of Marie Sterner, Feb, 2-14. 

Educational Alliance, 197 East Broadway.—Ex- 
hibition of children’s work, to Jan. 31. 

Ehrich Galleries, 707 Fifth Ave.—Oils and 
water colors of Constantinople by Jane Peter- 
son, to Feb. 7; annual exhibition of the 
American Society of Miniature Painters. 

Fakir Club, 11 East 44th St.—Exhibition by 
Emile A. Gruppe and Jerome H. Jung, to 
Feb. 20. 

Fearon Galleries, 25 West 54th St.—Exhibition 
of paintings by French masters of the XIXth 
century. 

Ferargil Galleries, 37 E. 57th St.—Paintings by 
Prince Serge Romanovsky, to Feb. 7. 

Grand Central Galleries, 6th floor, Grand Cen- 
tral terminal—Paintings and sculpture by 
American artists; exhibition of English art 
selected from the —— Empire Exposition 
at Wembley, to Feb. 

Grolier Club, 47 East ooth St.—Etchings by 
Charles Platt. 

Charles P. Gruppe, 58 West 57th St.—Paint- 
ings by the artist, afternoons, 2-6 o'clock. 
Himebaugh & Browne, 471 Fifth Ave.—Water 
colors, drawings and poapre by a group of 

modern artists, to Feb. 1 

Holt Gallery, 630 Lexington Ave.—Oils and 
water colors by Belle Cady White, Feb. 1-15. 

Kennedy Galleries, 693 Fifth Ave.—Old Eng- 
lish sporting prints, through February. 

Kingore Galleries, 668 Fifth Ave.—Modern 
paintings and sculpture. 

Kleykamp Galleries, 707 Fifth Ave.—Ancient 
Chinese art. 

Knoedler Galleries, 14 E. 57th St.—One hun- 
dred etchings by modern masters, Feb. 2-14. 





Krausnaar Galleries, 680 Fifth Ave.—Paintings 
by John Sloan, to Feb. 4. 

John Levy Galleries, 559 Fifth Ave.—Paintings 
by Johanna K. W. Hailman, to Feb. 7. 

Lewis and Simmons, Hecksher Bldg., 730 
Fifth Ave.—Old masters and art objects. 

Lowenbein Galleries, 57 East 59th St.—Land- 
scapes and marines by Henry C. White and 
Nelson C. White, to Feb. 4. 

Macbeth Galleries, 15 East 57th St.—Centen- 
nial Sn of paintings by George In- 
ness, to Feb. 9. 

MacDowell Club, 166 East hey St.—Sculpture 
by Ivan Mestrovic, to Feb. 3. 

Metropolitan Museum, Central Park at 82nd 
St.—Chinese paintings; recent accessions of 
Egyptian art. 

Milch Galleries, 108 West 57th St.—Figure 
paintings by Murray Bewley and some new 
etchings by William Meyerowitz, Feb, 2-14. 

Montross Galleries, 550 Fifth Ave.—Recent 
paintings by Kenneth Hayes Miller; draw- 
ings and etchings by Peggy a recent 
paintings by Walt Kuhn, to Feb. 

National Arts Club, 119 East 19th ' eRe 
exhibition of painting and sculpture by mem- 


ers. 

N. Y. Public Library, 42nd St. and Fifth Ave. 
—Books and pictures relating to the work 
of European medallists, to February; prints 
by Americans of European scenes, to 
March 31; manuscripts from the Morgan 
Library, portraits by Jacques Reich, wood 
engravings by W. G. Watt and contemporary 
French prints. 

R. Emmet Owen, 202 Madison Ave.—Exhibi- 
tion of New England landscapes. 

Helen Peale’s Studio, 637 Madison Ave.—Por- 
trait drawings in pencil by the artist. 

Ralston Galleries, 4 East 46th St.—Paintings 
rr L. Muth and Pablo de Uranga, to 


Rehn Galleries, 693 Fifth Ave.—Recent paint- 
ings by Walter Griffin, to Feb. 5; - rea 
by Eugene Speicher, beginning Feb. 

Reinhardt Galleries, Hecksher Bldg., Sith St. 
and Fifth Ave. "Ar agen paintings by Ignacio 
Zuloaga, to Feb. 

Roerich Museum, $0 Riverside Drive.—The 
new Helena Roerich wing, with recent paint- 
ings from Asia by Roerich. 

Salmagundi Club, 47 Fifth Ave.—Auction gate 
exhibition, to Feb. 4; sale, evenings of 
4, 5, 6. 

School of Design and Liberal Arts, 212 West 
59th St.—Mid-year exhibition of student’s 
work in life drawings, costume design and 
interior decoration, to Feb. 15. 

Scott & Fowles Galleries, 667 Fifth Ave.— 
XVIIIth century paintings; drawings by old 
and modern masters; exhibition of the recent 
work of Paul Manship. 

Arnold Se'igmann, 4 & Co., 11 East 52nd 
St.—A group of sculptures of the Virgin 
from the XIIth to XIVth century. 

Jacques Seligmann Galleries, 705 Fifth Ave.— 
Exhibition of XVIIIth century art. - 

Whitney Studio Club, 10 West 8th St.—Paint- 
ings by Katherine Schmidt and Andrew 
Dasburg. 

Wildenstein Galleries, 647 Fifth Ave.—Pastels 
and paintings by Toulouse-Lautrec, paintings 
by C. K. Chatterton and a group of XVIIIth 
century French decorations, beginning Feb. 9. 

Max Williams, 538 Madison Ave.—Ship mod- 
els and old prints. 

Women’s City Club, 22 Park Ave.—Paintings 
by yey Pissarro and Sisley, lent by Du- 
rand-Ruel. 

Yamanaka, ‘680 Fifth Ave.—Exhibition of an- 
tique Chinese bronzes. 
Howard Young Galleries, 634 Fifth Ave.— 

American and foreign paintings. 
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